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Translator's Foreword

THE APPEARANCE of this small book in 1949 createdumusually
large academic controversy in the renowned Departtna Egyp-
tology of the College de France, Paris. An "amdtebgyptologist
(as the scholars must have labeled Schwaller deictubhad
presented an entirely new and radical approach tifier considera-
tion of Egyptologists, archaeologists, and histgiain general, an
approach that might have been ignored completelg hanot been
developed with such a great amount of forceful,aitld research,
and had it not won over the complete acceptance amithusiasm
of several of the leading Egyptologists and arclagsts of that
time, including Alexandre Varille and C.H. RobichokVe shall not
go into the intriguing way in which the academicabtishment cir-
cumvented a confrontation with the challenge possdLe Temple
dans I'Homme; nor shall we examine how they attechgb dismiss
this work through the well-known academic tactic oftentional
silence. Instead, let us use these few pages todinte this rela-
tively little known author, then to see what migbhé some of the
major themes contained in the "New Egyptology" tHathwaller
de Lubicz's work opens before us.

It is true that Schwaller de Lubicz was not a diedi Egyp-
tologist by academic standards. Instead of firsensing years in
the Egyptological libraries of Europe, he, upon Hisst visit to
Egypt, took up residence together with his famitya small hotel

1 His wife, Isha Schwaller de Lubicz, a specialist Egyptian hieroglyphic language, later wrote a
two-volume novel depicting life in ancient Egyptrabgh the eyes of a young man who attains the
level of temple initiation. In Her-Bak Chirk Peanger Traditions. 1979) and Her-Bak: The

Living Face of Ancient Egypt (Inner Traditions. B)7she utilizes philosophic inspiration and

research material from her husband's work. His dsteghter Lucie Lamy carried out the

exacting survey of the entire temple.



very near the Temple of Luxor, and there he renthif®r more
than fifteen years of intense, uninterrupted studf this great
monument of the Eighteenth Dynasty of pharaonic pEgy
Schwaller de Lubicz was already a mature man by ftihee he
arrived in Egypt. Let us therefore review briefig karlier years.

At about eighteen years of age. Rene Schwaller Heft home in
Alsace, after having completed an apprenticeshith Wiis father in
pharmaceutical chemistry, and went to Paris withe tlclearly
formulated intention of "learning the true naturé substance." In
addition to studying modern chemistry and physias, this young
age he began reading every alchemical text he cfioldl those of
the thirteenth and fourteenth centuries as well sageenth-century
Rosicrucian texts and the more familiar works ofraelsus and
Raymond Lull. For a period he became interestedpainting and
was a student of Matisse, but his main role amomng d¢ontem-
poraries was that of a philosopher of nature; thhs, influenced
many artists in Paris at that time, such as Arp,gete and
especially Prince O.V. de Lubicz Milosz, the Lithien mystic
poet and statesman, who in 1919 conferred his Yantile on
Schwaller as a means of expressing his admiratidrgaatitude.

He served in the armed forces as a chemist durlmy First
World War, and at the close of the war he publistedournal,
L'Affranchi, followed by Le Veilleur, both dedicateto social reform
in the difficult task of implementing peace.

During the course of his personal development, beeived the
name of "Aor," signifying "Light of the Higher Mind He is said
to have continued his alchemical research during theriod, and
later, while living among and guiding a contemplaticommunity
of students, scholars, artists, and craftsmen wread gathered
around him at. St. Moritz in the Swiss Alps, he dweced
alchemical glass with reds and blues thought to psom with the
stained glass of Chartres Cathedral, a feat no rotifemist has
been able to accomplish in the six hundred yeanscesithe
cathedrals were constructed. It was during the syear St. Moritz
that his philosophic and scientific vision coalescearound an
understanding of the universal laws of harmony.

2 For a more complete biographical account, see AGR,vie, Son oeuvre by Isha
Schwaller de Lubicz (Paris: La Colombe, 1963), @etpent in the Sky: A Study of
the Work of Schwaller de Lubicz by J. A. West (N¢wark: Harper & Row, 1978).
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Thus, it might be said that Schwaller de Lubiczieparation for
Egypt was that of a philosopher, in the sense fthat entire life
constituted an intense philosophical inquiry. Hisnique and
intuitive way of seeing, in combination with a teatel and scien-
tific education, gave him his extraordinary insightto the values
and objectives motivating ancient science and tiggol

In Schwaller de Lubicz's scrupulous examination tbé an and
architecture of the Temple of Luxor, at least twonaurrent levels
are being developed at any given point. One is shely of Egypt
as a civilization that existed in a factual geofiapplace and time
(including its people, mythology, social forms, itshronological
unfolding, its monuments and artifacts), but thisvel is only a
backdrop, or support, for another Egypt which midlg defined as
a "quality of intelligence." This is Egypt as anoeation of a par-
ticular utilization and expression of a universabwger of higher
intellection. This Egypt is outside of chronolodiceonsiderations; it
is, rather, both an ever present and a recurringsipiity of con-
sciousness. In his approach to Egypt, SchwallerLdbicz stresses
the view that in order to comprehend the signifteanof a
heightened phase among man's varied historical esgjpns, we
need to impose on ourselves the discipline of gitelp to enter
into the mentality of the people and the spirittbé time. To do so
would mean more than just learning the language aywhbols of
the period under study; we must also awaken in etvgs a living
inner rapport with the material being researched agentify with
it in a potentially self-transforming manner. Of uese, this ideal
can never be fully attained, as our present conosoess is
inevitably with us, but, on the other hand, by auwmhg to sift all
of history through our present rationalized, indivilized psy-
chological mentality, we distort beyond recognitithe content and
meaning of the past. This distortion often occurkew we try to
interpret the great mythological cultures of Egypt Vedic India in
particular; we tend to lose sight of the fact tlthése cultures were
expressing a different mentality, and values, framars and that
they had a completely different understanding of tipoal and pur-
pose of life. As a result, in all of their sciencart, and knowledge
these cultures used distinct modes and methods yofbdization.
Schwaller de Lubicz found it necessary to inquitte the nature of



symbolization itself in order even to arrive at anderstanding of
what a heiroglyph is. This he carried out in twoa#inbooks, Propos
sur Esoterisme el Symbole (Esotericism and Symbalj Symbole et
Symbolique (The Symbol and the Symbolic), Englisanslations of
which are forthcoming from Autumn Press.

That these ancient peoples thought differently th@e do—and
that we must understand this difference if we aoe study them
properly—seems obvious, but an example will showv hdifficult it
is to put this idea into practice. Schwaller de icabexplains in Le
Temple de I'Homme (Caracteres, 1957) that in theieah temple
civilization of Egypt, numbers, our most ancientrnfio of symbol,
did not simply designate quantities but instead eweonsidered to
be concrete definitions of energetic formative giples of nature.
The Egyptians called these energetic principles efdet a word
which is conventionally rendered as "gods."

“In considering the esoteric meaning of Number, waust
avoid the following mistake: Two is not One and O©Oné
is not a composite. It is the multiplyingWork; it is the
notion of the plus in relation to the minus; it s ia new
Unity; it is sexuality; it is the origin of NaturePhysis, the
Neter Two. It is the Culmination (the separating nment
of the full moon, for example); it is the line,the stick,
movement, the way, Wotan, Odin, the Meter Thoth, r-Me
cury, Spirit."
Also, when the ancients considered the process afthematical
multiplication, their mode of calculation had a it relationship
with natural life processes as well as metaphysimaés. Schwaller
de Lubicz called this mode the "principle of theogsing" (interest-
ingly, we today continue to symbolize multiplicatiovith the sign of a
cross: X). This crossing was not a sterile, mentalmerical manip-
ulation but a symbol for the process by which ngsi enter into
corporeal existence. All birth into nature requir@scrossing of oppo-
sites. It can be the crossing of vertical and twial lines, which give
birth to the square, the first measurable surfamemale and female,
giving birth to a new individual; or warp and weftreating a fabric;
or light, and darkness, giving birth to tangiblernis; or matter and
spirit, giving birth to life itself. Thus the vitdinking up of the mental
abstraction of calculation with its counterpart matural phenomena
gave the ancient mathematician a living and phpbgo basis for his
science.
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Similarly, these ancienl peoples did not use woadswe do, that
is, as symbols or sounds linked together, which ehafixed,
memorized associations and which we compose in estigl
patterns within the mind. For them words were of nausical
nature; or, more precisely, speaking was a proogfssgenerating
sonar fields establishing an immediate vibratoryentity with the
essential principle that underlies any object ormfo The pharaonic
intelligence that Schwaller de Lubicz reveals to wss not the
visualizing, analytical mentality we know but a aointuitional
mode. In the Egyptian temple, wrote Caspar Masp@mhuman voice is
the instrument par excellence of the
priest and the enchanter. It is the voice which kseeafar
the Invisibles summoned and makes the necessaryectebj
into a reality. . . . But as every one (of the &®n has its
particular force, great care must be taken not thange
their order or to substitute one for the other.
Clearly, this approach to Egyptology dedm a qualitative
change on our part if we are to enter into the atwaic spirit. And
this change in our thinking may offer us perspectivot only on the
vastly different intelligence of the past but one thimitations and
excesses of our present intellect as well.

This meticulous meditation on the stones and statua Luxor
also raises far-reaching questions on the functamd nature of
history itself. In particular we begin to see thagypt may have left
us some essential keys to help us find our way mdwen integra-
tion of things metaphysical (spirit), mathematicéinental, scien-
tific), musical (vibrational, living) and physiola@l (physical or
material). As a civilization, Egypt certainly holdgp to us a model
of this reintegrated expression of the various @tarand parts of
our individual natures and of the cosmic life ofrouniverse, and
thus may prove of greater value in the spiritualsisr now con-
fronting us than the religions of transcendence ptath from
various ancient Eastern cultures. Egypt was notthe&f lineage that
advocates transcendence and denial of materialteaegss, it taught,
rather, transformation. The ancient name for Egypas "Kemi,"
meaning "Black Earth,” the field of vital transfaation; the
Arabs, Schwaller de Lubicz points out, calledyj "Al-Kemi."

®As quoted in Henry George Farmer, "The Music ofiant Egypt," The New
Oxford History of Music (London, Oxford UniversiBress, 1957) p. 259.
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Thus we find in its very name that age-old, uniakrsloctrine so
often disguised in symbols and parables. This dwxtencompasses
a vision of the principle of matter as a field ofistence responsive
to and capable of being transformed by spiritudluences brought
about through the evolution of embodied and indiaitted con-
sciousness. The West today could benefit from alogpbphy of
spiritual depth that does not suppress, diminish,deny our intel-
lectual and material nature but rather fulfills oaommitment, to
the meaningfulness of human life and this mateeapression of
the universe.

This lost alchemy, the pursuit, of which extendskbdo its flow-
ering in ancient Egypt, can be seen as the hiddmtegc roots of
both civilization and individuals throughout recedd time. It is this
same alchemy which is at the core of the vision ftife
anthropocosm—of Man as being and containing withimself the
entire universe. This vision, which is introduceq ISchwaller de
Lubicz in these pages and expanded and broughtiféo ith his
major work, The Temple of Man, leaves us with agkin enduring
message: the inevitable resurrection of the spiritessence which
has involved itself in matter in the form of orgarcreative energy.
This resurrection depends upon the transformatiénthe material
universe—or to express the idea more as Egypt itefmprinted in
the stones of Luxor: the birth of divine man (syhided by the
pharaoh) depends upon the transformation of theveusal mother
(materia prima). This transformation was considetkd sole cosmic
goal. Every human birth participates in this alcheneither in an
awakened manner through the intentional perfectiigd expres-
sion of one's higher nature, or unawakened, throulglh tumult
and suffering of karmic experience leading evemjyuab a spiritual
self-awareness, the temple in man. The intensifinatand height-
ening of human consciousness was believed to caisegical and
even cellular changes in the physical body of tmitiate. This
divinization of the individual body, on the micraic level, com-
prised the goal and purpose of the evolution of &untonscious-
ness in general.

Within the Temple of Egypt, psycho-spiritual growtlas wed-
ded to precise intellectual and physiological dikoes which
acted to accelerate the influence and transformatffects of spirit
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over matter. With Egyptian alchemy we arc consiugri then, a
science in the highest sense of the word, and amg different from
our own. It was science directed toward the embedim of
spiritual  knowledge, toward the internalization andorporeal
expression of intellectual and spiritual powers,thea than the
mechanistic utilization of knowledge-power for thexploitation and
manipulation of the earthly environment.

The Temple was the pinnacle of the collective ligajer guiding
the energy of the long-lived civilization of the I&li Valley toward
the gestation of a divine humanity out of the timmg human

form.
ROBERT LAWLOR
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Preface

THE PURPOSEOf this book is to presentindisputableevidencethat
a symbolic directive was operative in the architextof the Temple
of Luxor.

I will examine esoteric symbolism and its significe in ancient
Egypt in greater depth in a future book, the ostlifor which can
already be established on the basis of a wealthdotumentation.
This material now allows us to affirm that what feue for the
Temple of Luxor is also true for other monumentsnfr all the
Egyptian dynasties, the symbolism evidently havibgen adapted
to the particular consecration of an edifice andtlie nature of the
place where it was erected.

The findings presented here are the fruit of eighars of unin-
terrupted work carried out by Lucie Lamy, consigtinof very
precise surveys of the present layout and the dlafs of the Tem-
ple of Luxor, and the notation of the measuremen@ement
Robichon, architect and head of field work operaticof the French
Institute of Oriental Archaeology, was responsilfler triangulation
and for checking all the plans.

Triangulation was carried out by means of a Sahgmge Morin
Tacheometer with a 14-centimeter base plate.
Understandably, | feel moved, at the beginning bfs twork, to
thank Egypt warmly for the hospitality it has showne. In addi-
tion, the Department of Antiquities has been verglpful and
understanding throughout.

For a history of the excavations of the Temple aixdr, the
reader is referred to G. Daressy's "Notice Explieatdes Ruines
du Temple de Luxor" published in 1893.

A study of detail is required almost uniformly. Rbis reason,
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we have established a new method of surveying bgnsieof mak-
ing precise drawings, with an exact notation of thatlines of the
tableaux (the various "registers" or strata of iemgfound on the
walls of Egyptian monuments) the figures, and thaeiain acces-
sories. All these data are included in the drawimgstheir correct
proportions; complete records of their measurememt® also
provided.

Each drawing of an entire section, once recorded ndorofilm,
can be projected, thus enabling the exact corozlatf separately
drawn or carefully photographed texts or figure adst with the
whole.

Applying this method, a trained team of five or speople,
guided by the principles | shall set forth in tHi®ok, could survey
the architecture and decoration of a temple suchthas of Euxor
in six months—a task that took us eight years.
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Introduction

EXCAVATIONS and philological studies supply the Egyptologist
with abundant material for a knowledge of (he lifbeliefs, and
theology of ancient Egypt. An encyclopaedic amouwfit work is
available to the researcher. Nevertheless, Phara&ugypt remains
unknown in terms of its true science, its contirtgesycho-spiritual
knowledge, and its philosophical mentality.

The funerary texts develop the myth transcribed imhages, but
it has not been possible to translate the deepeanimg of these
images into comprehensible language. The philosaphconnection
of the accumulated data is lacking. One tends tek se ancient
Egypt, as well as in Babylon and other traditiorfstloe past, what
might be called a rational expression of esotaricisThis is an
error that arises from the prejudice that therends esotericism, or
that there exists an intent to conceal a certaowkedge.

However, simple reasoning shows us that, for exampt the
Gospels were written to teach the way of Truth aod show us
what this Truth consists of. then the form of péeaband enig-
matic phrases chosen for this revelation would lo@sansical if its
purpose were to conceal this Truth. The purposethese parables
and enigmatical phrases is not to hide anythingnfrthe who has
eyes to see and ears to hear,” according to thegeireal formula.
The purpose is to select those who developed tleessary under-
standing and who are for this reason worthy of d@hésecrets"
(that is to say. they will not misuse them for isblf motives). There
was never any intent to conceal, from those thuspgmed, any of
the wisdom transmitted by texts, traditions, or mmoents. The
enigma does not lie in the thing itself but is ttesult of our under-
standing, our faculties, and our intelligence, vatéec not attuned
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to the mentality according to which the idea wagressed, and it
is just this that our present education preventsam admitting.

However, there is a type of education that—using thital
organs in which the nervous flux is transformed wsell as the
centers (or "nodes") of this flux—can awaken "cimssness" of
states that precede and transcend material forrhe. West has no
terminology for this science, and thus we must haseourse to the
oriental languages. But the words alone are useleghout the
concepts. Ancient Egypt is in fact one of the magources of these
sciences: however, a true vocabulary of the Phaatanguage—or
even a provisional one—will never be possible umlegtention is
given to those questions which we define as psydidtual. The
Egyptian symbolism can guide us in this regard ahdw us mean-
ings other than the common meanings currently dedepfor a
great many words. In this way. the meaning of maaeyts will
become clear.

Rationalism is based on the data provided by thesese and the
senses perceive only a meager part of what is. ,Thheough
rationalism alone we can know only what is encowtte through
the senses, what is ponderable, quantitative. Yathematics have
demonstrated the existence of elements that falltsider the
physical; we must take this into account, and ifioraalism brings
us up against an impenetrable wall, in so doingnitfact teaches us
that it has its limits and that we should seek k@&otmeans of
knowledge.

We express ourselves in a conventional language, te dic-
tionary defines and limits the meaning of each wofrdherefore, we
can understand nothing beyond what the dictionanows. We
write with conventional alphabetic signs that inerttselves express
only sounds; thus our alphabet is merely a mechanmeans for
composing the words in the dictionary and transngtt the
thoughts they encompass. It may be said that thmbicmtions of
these letters are almost infinite: true, but thember of words is
limited by notions already acquired. Thought carsoalexamine
observed phenomena and seek the causes. . . .inGeitacan, but
as soon as it approaches the metaphysical, it @ardonger find in
our languages and forms of writing the means ofresging itself:
abstract ideas, formulated in words for which weklghe concepts,
are objectified and lose their significance.

17



It follows from these observations that either ¢harxists only a
concrete world perceptible to the senses, or wd lacfaculty that
would enable us to grasp the abstract, without ftavio concretize
through the imagination. The process is ingrained us, in accor-
dance with a mode that always leads toward the tijatve
definition. This is the inverse of the Egyptian radity.

If an unknown phenomenon appears, it is already ¢bacreti-
zation of a cause that was abstract for us. Inswfadearching out
the nature of this cause, we obey our reductionéstdency and
restrict both cause and phenomenon to the realnthef mechanical
mentality. We investigate nothing deeply; we pullegithing down
to our own limits. However, a simple image provesus that there
is a way we can express ourselves without limitagnotion to a
defined form, and transcribe our thought withoutpasing our own
mentality on those who will read this image. We dagotten into
the habit of reducing everything in Time and Spates is the
rational habit. An image, on the other hand, gieesess to a world
of qualities and functions. For instance, if we s& man walks,"
we see a man walking, but we sec him in a limitezy:wwe imagine
only the fact of moving or walking. We can then gaathat fact in
the past, present, or future and all the gradatiohsthese tenses:
we situate this movement in Time and Space. If,tlem other hand,
we see an image that represents a man walking ifaplys lines
depicting a man) we no longer imagine him, we nogkr situate
him; he is there, it is the function that interests, and the quality
of that function. We can then paint this man gredén:will no
longer be solely the function of walking with onelsgs that is
evoked—this movement could also signify vegetatmn growth. But
to our reason, walking and growing are two différefanctions,
while in reality there is an abstract connectiortween them: it is
movement outside consideration of Time, or pathway, specific
direction.

If we wish to define this movement, we immediateBduce it in
Time and Space, whereas there is no further needefime the feel-
ing of motion (whether walking or growing); the ige—the
symbol—acts as definition, and we can in fact eigmee this con-
dition (unconsciously become one with it, withouhyareasoning)
just as any child would looking at pictures.

18



Thus, the representation—the symbol—is our onlye tmeans of
transmitting an esoteric meaning, which, in alphigbevriting, we
have to seek in parable, or, possibly metaphor Wegay. The
Chinese mentality is characteristic of this traifmt symbolic
mentality: the idea is circumscribed but not namé&bmething of
this mentality, which we encounter in the Egypt thfe pharaohs,
has remained among the peoples of the Middle Etmd: indirect
guestion and answer.

Symbolic representation and imagistic writing ard&e t pure
hieratic forms of esoteric expression. Through gsyisin, and
through it alone can we read the thought of theidms. It is only
through the symbolical that we will be able to atinate the
known elements of this great civilization and ththe writing may
take on its true meaning.

With regard to this mode of expression, | shall tgud&mpere,
Essai sur la Philosophic des Sciences (vol. 210p-104):

"These rites, these dogmas, often conceal ideas e onc
reserved for a small number of initiates: and thecret of
these ideas, though buried with them, can be redis-
covered by those who study in depth all the types o
teachings  remaining of the ancient beliefs and the
ceremonies they prescribed. Hence, a science, givire
name of ‘'the Symbolic' (the name | shall retain fat),
proposes to wuncover what was hidden behind suchersiv
emblems."

| shall explain more precisely what | mean by therdvsymbol in
the chapter on "Definitions" and in the "SummaryPoihciples."

We also see in the symbol the only means of malingonnec-
tion between the "oriental* mentality and the "degital® men-
tality, according to the basic distinction currgntlaccepted. But
pharaonic Egypt—which is, in my opinion, the maimuge of
Mediterranean civilization—is in some ways closer us than is the
Orient. Its mentality is positive, and its expressiis symbolic, to con-
vey a form of esotericism that does not differ frahe others, since
Wisdom cannot vary if it is real.

This symbolic aspect has been completely negledtedEgyp-
tology. It is the proof of its existence, and ok tHirective stemming
from it in the pharaonic expression, that | finddapresent with
the Temple of Luxor.
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The strangely irregular plan of this temple promdptene to
investigate the causes of these irregularities.ceSirthis architec-
tural conception was executed in several phasemgalbe temple's
longitudinal axis, hitherto the simple explanatioaf attributing
utilitarian purposes to successive builders hasnbadopted. In my
opinion, only more profound reasons could have imasp these
extraordinary constructions, which certainly, oncamt of the very
effort required, could not have been consecratedintbnsequential
ideas. Many positive proofs and experiments now figon the
correctness of this way of thinking.

Obviously, no one would build such monuments, amd such
great numbers, over thousands of years, for umetétd peasants.
This work is of necessity that of an elite, anderevmore remark-
ably, an elite that never ceased to renew itseff, elite that seems
to have been uniquely endowed with a wealth of ndifie knowl-
edge, including an understanding of the laws oé Lif

What, then, was this inexhaustible source, and wma&ans so
powerful and so stable assured such continuity?

We are dealing here, not with an evolution of socénbut rather,
on the contrary, with an immutable basis: for theistence of a
language and a form of writing that were alreadymglete from
the time of the earliest dynasties of the histdripariod seems to
confirm this. What we sec is not the beginningsregearch, but the
application of a Knowledge already possessed.

*

First of all, our team set out to survey the gehgian of the
temple, then all its details with the greatest @en possible
without concerning ourselves with an explanation tfe 1,001
irregularities observed. | shall explain the outeorof this work in
the following pages.

The first important thing, affording the true expddion of all
the idiosyncrasies, was the discovery of axes drawnthe platform
of the covered temple. Aside from the axes drawntlm ground in
the sanctuary of the barque, it was of course patisable to have
an original median axis, on which an initial geh@ian could be
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based. This axis is marked under the platform, ahdiny rate it is
obvious.

The study of these axes shows that each correspond pur-
pose: each axis is a theme that rules the direatibrthe construc-
tions related to it. In fact, each wall was built ielation to one or
another of these three axes, with no regard for dheious disorder
that could ensue. Thus we have here a discovery itha@xtremely
important for studying the architecture of the téesp and for
deciphering the meaning of the pictures and texéxetl on their
walls. We are dealing here with an orientation thigit spatial as
well as ideological.

This concerns the architectural basis, which happdn be
indissolubly linked with the governing idea expexbsin the dedica-
tion of this temple. We then looked for what cout@ the charac-
teristic symbol of this consecration, a symbol thetould conform
to the dedication.

We began by finding it in the strange paving of twvered tem-
ple. This paving in fact makes no sense if it does have a pur-
pose. The paving stones—none of which is cut in wvez—are
sometimes placed to give the effect of curves: rthegdparent dis-
order curiously resembles a Byzantine mosaic frohickv the colors
have been removed. They contain several shapes atiect the
attention: for instance, the curve of an eye oatlirby large blocks;
the shape of an ear, as well as the channel oftrdhea, outlined
by a series of juxtaposed slabs. We find in room &0bas-relief
representing the same face as that formed by thenesits of the
paving. Obviously, this would not afford a definionclusion; but
the canon proportions of the profile and the headd of the head
in relation to the body, are present. Here the @&wldNumber
comes to our aid. It controls all vegetable andmahi growth. The
following pages arc based on these explanations.

The outline of a human skeleton—traced accordingatihropo-
metrical methods and very carefully constructednebadby bone—
was superimposed on the general plan of the tenfie. head (full
face for the skeleton) is located exactly in thenctaaries of the
covered temple; the sanctuary of the barque of Arwrnn the oral
cavity; the clavicles are marked by walls; the thsslocated in the
first hypostyle of the covered temple and endh the temple's
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Fig. 1. General plan of the Temple of Luxor; ®yreompleted in 1948.
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Fig. 2. Projection of the plan of the Temple of buwn a human skeleton.
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platform. The abdomen is represented by the pégistourt, and
the pubis is located exactly at the door separatihig peristyle
from the colonnade of Amun. This marvelous colornas, in fact,
dedicated to the femurs, the thighs; the kneesaarthe site of the
gate in front of which sit the two colossi, markiige entrance to
this colonnade. The tibias are in the court of Respsframed by
the colossi, whose legs (tibias) are particularhpnpunced. The lit-
tle toe of our skeleton falls exactly at the nomstv angle of the
pylon. One might be tempted to think this skeletond been con-
structed to be superimposed on the temple. But skgleton, as
long as it is harmonious (like the one represertiece) can be pro-
jected thus on the plan of the temple and will cwma with it.
Moreover, all the proportions of the skeleton mag Ilthecked
against the actual measurements of the temple.

For my report, it was necessary to have recoursehéo Egyptian
canon; | have in this regard devoted a chapter tsulgject that has
never been dealt with untii now—the importance thencients
accorded the crown of the skull (cava).

This crown of the skull, marked off in Egyptian digtion by a
headband, a diadem, a headdress or crown—is aablferitrevela-
tion with regard to psycho-spiritual knowledge ofet Ancients.
This is made clear by the placement of the pridcipaans of the
Intellect and of all the control mechanisms of life the various
sanctuaries, whose figurations, texts, and ardhitec specify their
purpose.

The Temple of Luxor is indisputably devoted to théuman
Microcosm. This consecration is not merely a simg#ribution:
the entire temple becomes a book explaining theesetinctions of
the organs and nerve centers. | have had to linyisefh here solely
to demonstrating the symbolism that directs the plefm architec-
ture, without entering into a study of this magrefit, book: my
aim is to draw the attention of those who are gdtyd and to
place archaeologists on the alert. If it were toopdthis point of
view, Egyptology would no longer be a sterile scen

I have inserted a chapter giving the general idefas philosophy
of Measures—not that they enter in as a proof ofimjlism, but
because it is Measure that enabled me to discoler method of
applying the symbolic. It is also the purpose @ #xplanation to
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indicate the mentality of the Master Builders ar tancient Egyp-
tians in general. This study of Measures has als$omws us
evidence of their astronomical science (I have mooe proofs of
this and shall have occasion to discuss it at gredngth else-
where) as well as their undeniable knowledge ofigey.

If, in my report, each chapter is presented as send connected
to the others only by a governing line of thougtitis too corres-
ponds to the pharaonic mentality.

The subject under discussion is so vast that | thed choice of
writing a lengthy book—which would have greatly aled
publication—or a very concise outline rendered liigible by com-
plementary figures and diagrams.

All the data relating to my thesis have been chéckigorously
and may be verified at the site.

The mentality that directs me—that | attempt to vep—will of
course be opposed by the rationalism that dominatesdern
thought. | am concerned with discovering the thaughf the
ancients, and | feel that in the investigation o&u€es there are
three possible ways: rationalism, framed and lichitby matter;
pure faith, which is a perfect way. as long as tlEgh is absolute
and all philosophical speculation is eliminated; darthird, the
philosophical way, but this leads nowhere unlese tmeans
employed are adapted to the goal. These are thensmehat
ancient Egypt teaches us through its mentalitysymabolism.

To conclude, | shall again draw Egyptologists diten to the
two methods of inscription that. | call transpasitiand transparency.
These constitute a new and very important key foe study of
texts and figurations. It is necessary to note ttere is, in trans-
position and transparency, no intent to concealeaching; on the
contrary, their purpose is to explain vital funoo symbolically.
Thus a naos (a proportional and decorated shritended to hold
a sacred object), a barque (a god's ceremonial),baatinen chest
are not simply cult items or objects for daily usbpy also repre-
sent organs and functions of life, man being talen the summa-
tion of all the possibilities immanent in the Unise, However, the
Egyptians apparently considered the organs of thenam body—
images of the divine universal organism—too sacted be used
directly as symbols; for the types most specificatipresentative of
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the development of the organs were chosen from gntbe animal
and vegetable kingdoms. In fact, an animal or antplas the type
of a given organism or a given function, is fullhacacteristic, in its
entire way of life, of the rhythm of this organtbis function.

Moreover, this opens to us the possibility of aalitlassification
of fauna and flora, each species or type becomingtage of the
genesis of which man, as supreme creature, is themsation, the
Temple of Universal Life.
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Definitions

IN ORDER that no confusion remain in the determinatioh my
concepts, | shall begin by defining some of the dgowsed in this
work.

The terms "cerebral consciousness” and "cerebradlligence”
plus the adjective "vital'—defining vital functionvital logic, etc.—
are used in a special new sense.

CONSCIOUSNESS—If a Cause-Origin of the Universadsnitted, it is
of necessity unique. However, if reason imposesusnthe idea of
an indivisible, i.e.. quantity-less, unity, the adef this unity eludes
our point of view as creatures forming part of thisiverse, a con-
sequence of the unique Cause.

This unity exists for us only if comparison is pbs, but com-
parison signifies consciousness and duality. Thuseation is
accomplished entirely between the numbers One amb; Tand
duality is the basic characteristic of the createlhiverse. This
duality is the principle of sexuality. Duality inmips comparison
with a series of phenomena which produce cereboais@ousness.
Unity creates by "looking at itself'; it is the Bah angel of the
Judeo-Christian tradition and also the Adamic eriorthe Genesis
of Moses. We may call this Unity God or Unpolariz&hergy, in
that this Unity is indivisible, and God, the Craator Polarized
Energy, insofar as it is Unity conscious of itself.

Therefore, the Universe is only consciousness amgepts only an
evolution of consciousness, from beginning to evitch is the return
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to iis Causé. The aim of every “initiatory" religion is to teacthe
way that leads to this the ultimate merging.

Cerebral consciousness, which is peculiar to thamankingdom
and the human animal, requires the faculty of tegisg notions
that are only acts of comparison, and this facuttylocated in the
cerebral cortex and the double cerebral lobes.

On the other hand, understanding—Intellect or Refasts the
faculty of synthesis in the coordination of ideasdais functionally-
centered in the pituitary and pineal bodies (hypsgh and
epiphysis). This is what the ancients called theteliigence of the
heart,” because its impulse is manifested throug@ $olar plexus
(the sympathetic nerve), the emotive center, amsd direct physical
reactions upon the heart.

LIFE—Various definitions have been given for thente'life," the
best of which seems to me to be "the faculty ofinsitsting a food
and transmuting it in the nature of the living lgein Any ger-
minating seed—or any seed capable of germinatinga-i€ause or
impulse of life; and gestation is life. But whenetHiving being,
whether vegetable or animal, achieves its aim, Wwhig a new seed,
its organism deteriorates in that it is a complenerating the seed
(male) or gestating the being (female); but deatleesd not
extinguish all life in the component parts of thisdividual. Putre-
faction makes from them new lives, animal or vegleta To be
sure, it is always a matter of assimilation, but d@onother rhythm,
with another character.

This definition is philosophically true; but | progpe another one,
which—applied to everything, including minerals—isiore correct
because it is more general: "Life is the facultyreéction." Everything
in the Universe tends toward inertia, or absence redction. The
proof of this inertia, which thermodynamics seeks fabsolute
zero," has never been given, nor will it ever becduse absolute
inertia can only be attained through the cessatfdahe formed

'Evolution of an ‘innate consciousness" toward pelagical consciousness,
which is "consciousness of the innate conscioushes® first stage toward a con-
sciousness freed from physical contingencies.

Higher reason and Saint Thomas's Intellectus.
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matter or "thing." This would be the moment theathceased to exist.

Everything "existing" is capable of reaction, irmofas it has
"weight," that is, fixed or specific energy.

The vital phenomenon is the faculty of reactingd ao manifest
itself this reaction requires a resistance of tlane nature as the
action.

Thus, the living stomach produces the juices necgsir diges-
tion, because of the signal (or resistance) of tidng to be
digested, in exactly the same way the anvil (rasis¢) produces
reaction, or suppression of weight (elasticity), tine hammer (ac-
tivity) that strikes it. Whether in the field of emistry, biology, or
mechanics, the Law remains the same: there hasetarb action, a
resistance of the same nature, and the reactiosffect. The whole is
the vital phenomenon.

| draw a parallel with "vital logic" and "cerebralbr "equa-
tional"—that is to say, syllogistic—"logic." The ttar is simple
mechanical logic, quantitative logic; the companisof two ele-
ments defines a third, which is a quantitative ¢éiqua

On the other hand, vital logic is purely functionahd quantita-
tively unforeseeable, because of the multitude Ements that can
enter into the elaboration of the result, sinceehiris a question of
gestation. Vital logic applies to the reactive dtal function. It has
its exact law, which is the law of genesis, therso® natural expres-
sion of which is given by the phases of the embigoand fetal
genesis of man.

3A few medical quotations—from La Medecine Morphatpg by A. Thooris
(Paris:
G. Doin, 1937), p.72-73—will explain my point oew. They relate also to the
basis of the subject treated in the following pages
"Geoffroy Saint Hilaire was the first to show thauman skulls have,
at a given moment in their development, a numbempahts of ossifica-
tion equal to the number of pieces shown by thellskaf fish. . . .
Before achieving its complete development, the sfepasses through a
scries of forms that recall final forms of less fpet animals.
"Serres generalizes the analogy: 'The transitorpecs of a higher
animal, in the course of its development, reprodute permanent
aspects of the organ among adults deemed lower.'
"Algassiz goes further still . . . 'Primitive aniteare prophetic images
of present embryos, which are like miniatures efith . .
And, later: "If | find in an embryo, at a certaitage in its develop-
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SYMBOL AND SYMBOLISM—The meaning currently acceptéor
the word symbol always implies a conventional matuk figure or a
sign represents, by analogy or convention, a gitea.

To conform with the true meaning of the symbol imcient
Egypt, we ought to use the Egyptian term Medu-Ngtdhe Greek
translation of which, "heiroglyphs,” distorts thegyptian meaning.
Medu-Neteru are the Neters, or the principles cgaddy a sign.

To me, the word symbol signifies the thing itself the materi-
alized idea that it evokes; it does not represdmt idea by analogy
alone.

There is a reality (that is to say, a cause with inaluctable
effect) in the Medu-Neters or symbols—as in the i€lan image of
the Cross, the statue of the Holy Virgin, the gestuand words of
the Sacrament of the Mass, in the life or legendthd Saint from
whom the religion takes its name.

Every image, however primitive it may be, leaves inhark. It
evokes a memory, and only that which one has knawrived can
be remembered. One puts into the image this "sdnggthof
oneself. The image then no longer represents thasnary; it is the
memory that is transplanted in the image.

In this sense, even the conventional symbol becofnesl"—like
an officer's badge of rank, a "symbolic" sword, thebes of high
office.

It is certainly not the habit that makes the mobkit oblige the
monk to wear secular clothing and something in httstude will
change, and thereby something in his inner disposit

In every instance the symbol—even if it be chosestally
arbitrarily—makes its mark, because of necessitgvibkes a complex
of thoughts that are projected into it; and it tEst projection that
then confronts us.

This manner of conceiving the symbol opens the doorm theme
that would require lengthy development.

When | use the word symbol, for lack of another, rengrecise
word. | am thinking of the natural symbol, and dfet figuration
that is the Idea projected into the thing repressent

merit, an organ that it no longer shows in its adstage, | must find
this organ in an adult lower animal whose develapgmeas arrested at
the stage considered embryonic."
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Inversely, in the pharaonic sense, the natural gthor being is
none other than the materialization of the Ideawdfich it is the
symbol. The bird living in the air has an aerialtuna; through its
habits (life, nourishment, method of hunting, affes and
emnities. character, mode of assimilation, etcf, becomes the
incarnation of a function, of a stage in the uréaérgenesis, and
finally, of an Idea. Thus every natural thing isetincarnation of a
principle; it is the principle's symbol.

Summary of Principles

LIFE is the faculty of reacting.

This formula extends the definition of Life to inde minerals.
We do not distinguish inorganic bodies from orgabdies so as to
accord life only to the latter. We admit that theage organized
beings and others which are not yet organized; thet latter bear,
in their characteristics, (for example, chemicalfinity), the ele-
ments that give an impetus for future organizatidrhis, however,
will not take place in a continuous fashion, butrotigh the
necessary destruction of forms for the purpose wmhitth"—so to
speak —in higher states. It is not the form thattr@nsmitted, but
the "permanent” moment of the Substance. This peema
moment (the Egyptian ka) registers the experientethe transitory
form. Thus Life is, in all things, a ternary comypldormed by an
active Cause against a passive resistance thabnetheless reactive
in turn. This reaction is the apparent effect, ahé whole is the
vital phenomenon.

INTELLIGENCE has a double nature: Intellect, or Be@a, is direct
Intelligence, beyond all comparison. It is the ligence of the
human being who, incarnating all the possibilities the Universe,
knows this Universe without having to reason it. t®a other hand,
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cerebral intelligence requires comparison and domss  psy-
chological consciousness, which distinguishes maomf animal.
This cerebral intelligence is that of the #&wic" human being

fallen into relative nature.

THE SYMBOL In our modern languages there is no wadhdt
designates the exact meaning of Symbol, as it wageived by the
Ancients. This is why | should like to replace thwrd symbol with
the word Medu-Neter, which conveys the "signs tHagar the
Neters" ("Neter" signifying the Principle or the el in the
Platonic sense).

For me, a plant or an animal, for example, is al®inof a whole
collection of vital elements crystallized in thatlapt or animal,
which can be what it is only through the conditioaad circum-
stances causing its birth. Each is the manifestatd an ldea and
constitutes a link in the evolution of Consciousjedrom the
original Verb up to the conscious return into theauS€e. Each
natural symbol may be considered as a word in aageghrthat, in
reuniting all words, alone can define that abstoact which is
called Cod.
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CHAPTER I.

A Hypothesis and Its Evolution

THE ARCHITECTURE of the Temple of Luxor, is, atdirglance,
disconcerting, From the southern sanctuary to tréhrpylons, the

axis never ceases to deviate. There is scarcelggalar shape in the
plan; what seems square is rhomboidal; the intemaoal spacing
increases occasionally in the direction of the &ary, thus com-
pensating for the effect of perspective. Moreovérge entire con-
struction was carried out in several phases. Thenple of Luxor
could be called a Parthenon, based on its fundahddmnship with
the Parthenon of Athens. Its preferred designatas been that of
a "theogamic" temple; but it is in fact, because the deeper
meaning of its consecration, the true Parthenont-thato say. the
temple devoted to the spiritual conception of Man.'

Although they never sacrified anything for aesttwtibut con-
formed solely to the reality of the Symbol, the jammic builders
always achieved masterpieces of harmony—even ineniianal
deformities and ugliness—through symbolic and gddos exac-
titude.

Nothing is sensual for them; and this shocks ourstéfe sense
of aesthetics. Everything is solely didactic, of aesoteric nature; it
is a teaching for the Understanding, for pure latdé] a teaching
that cannot be described in explicit terms.

We have too many proofs showing that nothing inirthveork is
the result of negligence, chance, or personal whiom, us not to
look for the meaning hidden behind apparent disordeo avoid
this research would be to miss the purpose of aalbgy, which is

Parthenogenesis is taken here in the sense of timga and not in the
"zoological" sense of being at one point male, tiemale, as is the case with the
androgynous mollusks.
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to learn what the Past has to teach us and noimfmse our own
conceptions on the Ancients.

Starting from this premise. | have tried—with neithprejudice
nor obstinacy in my hypotheses—to understand litile little what
the observed fact might show us.

Allowing myself to be guided by the Gothic traditio(which
bases the cathedral on the symbol of the Cross, emath occasion-
ally bends the apse in memory of the bowed headhef crucified
Lord), | first pictured, as the plan of the baség toutline of a
human figure to explain the strange deformation tbé architec-
tural plan of the temple of Luxor. Does the plan tbé Basilica of
Saint Peter in Rome, completed by Bernini's coldesa not repre-
sent the shape of a key?

Similarly, a recumbent figure such as the rebornri©gplacing
one foot in front of the other) could very well leabeen placed over
the plan of the Temple of Luxor. The feet would dabkeen the
pylons, the knees the two colossi seated at thearme of the
colonnade of Amun (the colonnade representing thighs), the
peristyle court being the abdomen and the hyposstrance the
chest (hati), the head being located in the covesadctuary. The
proportions of a body thus placed over the planresponded
temptingly.

However, only the proportions indicated by the ¢ardion jus-
tify such a proposition. | found in my suppositi@n eminent pre-
decessor in Etienne Driotdn.

If his particular hypothesis, which consists of isgethe image of
an Oudja eye in the plan of the sanctuaries of Medh has not
been borne out subsequently (the Egyptian templeofien called
the "eye" of God), his intuition was nonethelessnaekable, as we
shall see in the case of the Temple of Luxor.

A recumbent, reborn Osiris was. however, only attprémage,
in keeping with our simplistic western understagdiaf the symbol.
Pharaonic thought, more profound, allows for no tdap in the
expression of the living symbol.

The parallel between an Egyptian temple and ouhechbls was
not suggested solely by the search for the sameeption in the

’Etienne Drioton, "La Protection Magique de Thebes|'Epoque des Ptolemees,"
in Bulletin d'Ethnographie, No. 23 (1931).
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symbolism of the ground plan. H. Schafer believed Had found in
the Temple of Luxor the origin of the canon of tipdan of the
Greek basilica and its derivativés.

But in Christian architecture the basilica must rim confused
with the cathedral viewed in the sense of "center ragher
teaching." Karnak is the synthelic royal temple:xxauis the cathedral
of "The Great Teaching." Moreover, the layout ofisthtemple is
indeed that which we encounter again in the canbnthe Gothic
cathedral, except that the two pylons replacewetowers.

The general plan of a cathedral corresponds to xactecanon:
two towers; a narthex; a nave—triple and with sewvdndows, as a
rule—on the walls of which the stations of the Groare later
drawn. Then comes the transept, and then the eetramoper to
the Sanctuary, the remainder being reserved fofaitieul.

The choir, separated from the transept by the rmodeen, is
itself divided according to the importance of therni of worship,
the altar being the table for the daily sacrifi@md the repository
bearing the Sacred Host in the barque of its sileeescent. In
those churches that are privileged to celebrate ghpal mass, the
bishop's throne is behind the altar, hidden frorne tbublic; it is
there that he celebrates the Sacrament, as in tilg &f Holies (as
is the case in the Orthodox cult).

In the Temple of Luxor we find an identical layo(gee fig. 1):
two pylons, the court of Ramses as the narthex, dbeble row of
seven high columns with open corollas forming theves with two
subsidiary naves whose lateral walls are decoratéth bas-reliefs
representing the procession of the barque. After tlave, with its
two rows of seven columns, the peristyle extendst eend west,
forming a cross (the transeft)then comes the covered temple,
whose parallelism with the cathedral's choir igkitg.

The High Altar, represented here by the naos coinigi the
sacred barque (symbolizing the crescent moon), @catéd
in the choir proper, room 6 (fig. 3), rooms 4 an@i@ng the place

®H. Schafer, "Die angebliche Basilikenhalle des Tiempvon Luksor. Gedanken
zur Geschichte des Agyptischen Tempelbaus" in @it fur agyptische Sprache. vol.
61 (1926) pp. 32-57.

‘A more learned etymological meaning has been peferfor tram saeptum:
"beyond the boundary." The fact that the nave iptig#e in its length is
overlooked.
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of the front part of the choir. Originally the chber of the naos
was not connected with the rooms to the sduth.

The lateral rooms 9, 2, 10 and 14, 3, 15, 17, linky room 12,
recall the ambulatory surrounding the choir; theenty-seven small
chapels opening onto the aforementioned rooms waddrespond
to the "radiating chapels." Finally, the centralutbern sanctuary
1, where stood the statue of Amun, is located a& ¢#ite of the
apsidal chapel.

Fig. 3. Plan of the covered temple showing the con-
struction along the axis of Amun.

*This was correctly noted by P. LaCall in "Le iPtiu Temple de Louxor" in
Memoires de I'Academie des Inscriptions, vol.182r{@941).
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Ancient tradition demanded that the choir be sdpdrdrom the
transept by a rood screen, and the ambulatory fitseight be
enclosed by decorative work such as wrought-iroilings, tombs,
etc. However, at Luxor, there is no connection—ekcdor the
central door leading into room 4—between what | ehadentified
as the choir and the rest of the temple: chapels209 and 21 are
connected only to the great hypostyle hall. Thus,isi these latter
rooms, as well as rooms 8, 18, and 22, that mighstitute the
"rood screen" of the cathedral.

This rood screen includes stairways to the right deft. In the
Temple of Luxor there exists a stairway to the wemtd certain
signs show that there seems to have been a sedainay to the
east originally.

All these elements enable us to connect the TengdleLuxor
with the Gothic cathedral.

Having completed the survey, not only of scenes afdeach
figure but ultimately of every stone in the wallgaking into
account rectifications to be made in the case dfidantal disjunc-
tion of the blocks), | was struck by the strangesitton shown by
certain paving stones, because of the way in whiohy were cut
(figs. 4 and 5).

The survey having been completed, the whole redeaia a
starting manner, the shapes of an eye. an ear, oathm and a
headband, placed in such a way as to reproduceca $een in
profile, excluding the crown of the skull.

Now, for many vyears, we had undertaken the study tlod
proportions of the human body, in the spirit of thecient Egyp-
tians, and we had examined their way of thus trinsg its
cosmic meaning, in the manner later adopted by H&ap Did not
Moses, who was reared in Egypt, affrm that "man nmde in
God's image"? Man is thus considered as a summatibnthe
Universe.

| revised my earlier hypothesis. If the head resgaby the pav-
ing were truly a human profile, and if, denudedhaf crown of the
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Fig. 4. Survey of the southern part of the covered
temple showing the irregularity of the pavement.

Fig. .5. The pavement shown as a mosaic.
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head, it had a given size, then the different pafrthe temple and

each figure must have absolutely defined propostioand each
important point in the body must of necessity beacpt at key
points of the plan—which was verified.

This becomes proof of the projection in the templemt of a
defined image, but of Microcosmic Man.

Though the sex organ is not represented in theitacthre itself
(no excavations having been carried out in thisajareve find it in
a bas-relief located at point N (see fig. 1), arbuhe opening that
would represent the urethra of the symbolized midere is drawn
a Min (the god Amun in the form of a figure bound a mummy
from the chest downwards and with erect phallusicatthg the
generative function). The Min is not just found the place cor-
responding to it; it also corresponds to the veripgiple of the temple
(fig. 6).

From averages established from measurements of hbman
body, it has been proved that the navel divides tibtal height of
the body in the proportion o to 1. This formula is applied to
classical Greek sculpture, and in Egypt as welgepx that here the
crown of the head is excluded." In the Min in qiest the phallus
is not at its natural place, but exactly at thecplaf the navel, the
maternal attachment.

Let us recall, in this regard, the significance tbeé value® and
the geometric structure that defines it.

The value®, or the Golden Number, corresponds to the propor-
tion > whenC=a+bh.

There is only one number that corresponds to thispgsition,
and it can be translated (*1-=1.61803395. . .

The geometrical function that solves this problepiri its mul-
tiplicative form § = 0 =&
b=1; a:®;c=147=1.61803395...

All the constructions of® that can also be found as the starting
point in Byzantine basilicas and in cathedrals gkvehave as a
basis the right triangle whose sides are 1 and @ whose hypot-
enuse V3, is the diagonal of a double square.

® For a study of these proportions, see chaptet VIII

" See chapters Il and VIII.
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Fig. 6. Luxor. Kamutef situated at N on the plaheBuperimposition of the outline
of divisional® (fig. 8) gives the location of the phallus at fiace of the navel.
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Fig. 7. Geometrical construction Tf(multiplacative
form;.

The following formula gives the same geometric tiorcin the
divisional form:

i . =0.61803395. . .

Fig. 8. Geometrical construction ¥ (form based on
division).

If the unity is a, we thus get the Golden Numb®) (for b, and
® + 1—that is$>—for c.

Occasionally one hears this remark: "The Golden bemcan
be found everywhere." This is incorrect. But if giee and usage
have established a balanced form that is pleasinghas shown
itself to be particularly stable, a function of th®olden Number
may be sought there. No one thought of this nunibheestablishing
this form, any more than a plant would think of @r a woman
carrying a child.
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Tht Golden Number is not the product of mathemétioagination but the
natural principle of the laws of equilibrium.
Figure 6 shows the superimposition of the dividifgnction of d
over the Kamutef, or bound figure. We see that piallus, instead
of being located at half the height of the body,nsthe place of the
navel®

Thus, we are dealing with a Kamutef whose known nimggn of
"maternal bull" signifies the primordial seed agtiron itself, or
self-conception, spiritual conception of man withothe maternal
woman—that is, "Adamic creation."

It is then necessary to ascertain the relationshigsween the
parts of the architecture—and the head representedthe floor—
and the proportions that the body must have. For caanot trace
out this head in profile any which way to completiee design
shown by the pavement. The head is constructedrdiogoto very
precise proportions, determined here by the wade (ig. 9).

In addition, | had to follow the openings or doassrresponding
to the different passages found in the human head.

For all these processes, | was guided by the "kdlyat the Mas-
ter Builders carefully set into the walls and thoof.

Here a digression is in order. | should like to rpoobut that al-
ways, in the walls and on the floor of Egyptian pdes, there are
certain "keys" that are guides for measures. Thdgde bits of
stone," set into certain blocks, are too easilyitatted to sculptors'
errors. The error lies in interpreting them thusclk stone has a value
and a significance, | found a great number of thdseys" that must
have been set in place at the time the constructias assembled;
in fact certain keys are cut in such a way thatytleeuld not have
been set in place at any other time.

| point out these facts to Egyptologists and arolagsts, that
they may make some unusual observations. It is &@no& vandal-
ism to touch any stone without having first sitgate precisely on
the plan, photographed it, and in any event medsticarefully.

®¥The sex organ divides the height of a man, inctutie crown of the skull into
two equal parts. In fact, the sex organ exists dioy natural man—that is to say,
man exiled from earthly Paradise and possessing dvis judgment. The sym-
bolism is thus respected (see chap. I1).
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Fig. 9. Luxor. Bas-relief from room 20. Breakdowftlwe face according to the
Golden Section: from the chin to the upper eydlidrom the chin to the mouth,
1/® from the chin to the eyebrov 7 .’: from the chin to the eyebro ° - 1.
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This precision in measurements enabled me to reltte figures
of the bas-reliefs on one partition with those te ther side of
the same wall; here is where transposition complete idea. | call
this process "transposition" because the complesnefitan idea set
forth in a given room, in which it is developedeagiven in another
room, dedicated to another development. The acdostveen the
two themes develops through a common element arshtey a
sequence that explains the true (esoteric) meaamg logical con-
clusion. It often happens that the reading of teatsl symbols on
one wall has meaning only through this indirect esiumpposition
through the wall. This superimposition, which should be studied
precisely in its minutest details, is repeated Foeroglyphs as well
as figures (persons, attributes, and accessories).

Transposition must not be confused with what 1 céaitans-
parency.” | shall have occasion later to note twpical cases, one
of transposition, the other of transparency.

In the case of transparency, if the wall were madeglass one
could see, for example, drawn on the verso, a sigra figure that
fils a gap on the recto. A naos or barque may memanpty and
be only a container whose contents are on the o#ee of the
wall, in a room where its theme is specially trdatén the case of
transparency, the stone goes through the wall tdk raa indirect con-
nection between the two imag¥s.

In these two processes we are dealing with a syimbescription
of a vitally precise nature and not with an ordyparreadily
decipherable cryptography.

Reading this symbolic inscription requires a plolasical direc-
tive and a searching study of the theme in the dnddneaning of
the myth. This method of teaching could be called "architec-
tural parable.”

In attempting to interpret certain "oversights" i figuration,
most people have ascribed them to negligence. Hantlcethey will
realize the incredible precision that the Egyptiaapplied to the
composition of their bas-reliefs.

I hold that every stone in the walls of the coveletple was cut

° | say "indirect" to avoid confusion with superioging the outlines of figures on

the same scene, which has a purpose similar t@thetnsparency.
PSee figure 41, p. 101.
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according to completely predetermined measuremergsnilarly,

the setting of each stone was chosen with exactwlatge of the
scene to be depicted there, the joints being ldcatesuch a way as
to cut—intentionally—head, feet, hands, attributes;. (see fig. 10).
All this is part of hieroglyphic writing. Epigraphywlone will never
reveal the secret teaching of the Sages. One naash Ito read the
images.

The plans and figures shown here demonstrate bettan any
explanation the reality of this figuration of Mars @he basis of the
architecture of this temple. However, this représion—which
can be verified through the proportions indicated—still only an
image. The intention of the Master Builders far passes a simple
figuration. Since we are dealing with Man, and seinthe architec-
ture takes into account the channels and vital eeenbf the human
body, the meaning of the figurations in sculptusesd bas-reliefs is
equally relevant. It is a magnificent lesson foresone to be able
to study across time, the knowledge—already milenrold—
bequeathed to the builders of true temples. Eviaycenter is

Fig. 10. Luxor. Bas-relief from room 20 showiting
crown of the skull cut off by a stone joint andpée'te"
emphasizing the interest of this part.
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indicated. The glands and the vital connectionsvéen the organs,
represented in the scenes, reveal their correspoadewith the
Neters that govern them; this throws much light @me of the true
meanings of the pantheon.

Summary of Principles

The sages have always endeavored to hand down gsteripp the
revelation of the spirit disguised in the form ofiet words and
parables of the sacred texts.

These texts are syntheses of Knowledge whose lmsidways the
same, though adapted to the times and to the sfateonsciousness
of a people or peoples.

The means adopted for transmitting this teaching aranifold,
comprising legends, tales, and customs, as well neuments,
statues, and temples. Thus, up to the end of thdd®li Ages, the
Christian tradition assigned specific attributes & given Saint,
sculpted or painted, and these attributes are atakkr scripture
revealing what cannot be said in plain words. Tesptwhether
Hindu. Egyptian, Jewish, Christian, or Moslem—arévags con-
ceived according to a canon that respects certéddments which
explain the teaching.

In Egypt, in India, as well as later, in the Gothgeriod of Chris-
tian cathedrals, the temple was a book revealing "asoteric"
teaching.

Esotericism should not be understood as a rebusa osecret
writing, but rather as the "spirit of the letter"hat is to say. that
which cannot be transcribed clearly, not becauseetlis any desire to
conceal it, but because of the "cerebral" intelecinaptitude for
comprehending it.

The character of the means of transcription of tk&otericism
should therefore be such that it add®sshe faculties of the
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reader; the latter will read and understand it ddp® on his own
faculties, whether normal or superior (intuitionpatal vision).
Each will see in the parable or in the architectofethe true tem-
ple, what he can see: utility, aesthetics, myth atebend,
philosophical principle, or vision of material aggiritual genesis.

In the case of a pharaonic temple, one must alviaysto deter-
mine, first of all, what theme was emphasized. Teglication gives
only an initial, general indication.

It appears quite distinctly that the secret pharadeaching was
based on the vital functions for which the orgams toe living sym-
bols, in the sense explained previously. There ganlonger be any
doubt of the Ancients' knowledge with regard to twvhaight be
called "spiritual metabolism." from the assimilatioof nourishment
to the liberation of the Energy—or Spirit—manifabtein the
intellectual faculties and the powers of Consci@ssn
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CHAPTER II.

Significance
of the Crown of the Skull

IT IS NECESSARY to note that Egyptian figurations éalte

mark—with a headband, crown, diadem, or joint—aidiing line
for the top of the skull thus separating the crowh the skull.
In Egypt the height of the body was measured ek@usf the
crown. This affected the comparative study of th@olden Section"”
of the body among the ancient Egyptians as oppdeethe Greek
proportions.

If we examine the nature of this detached part ted brain, we
shall better understand the significance of the heamj{s placed on
the crown, whether it be removed or accentuatedthis way. one
of the characteristics differentiating Egyptian nfro Greek thought
will become clear.

The head stands for the "Covered Temple." the sangctof the
human body where all the control centers are gathett has the
same symbolic meaning in the temple. The physiokdgi organic
study of the head is very complex, and here | shalle the points
that concern us most directly.

Among the organs of the encephalon. the followingsimbe dis-
tinguished:

1. The medulla oblongata and the pons, the terminahtpof
the top of the vertebral column;

2. The cerebellum, the center for the coordination sbimuli
coming from the periphery or the cerebrum, and thgulator
of the motions required for standing or moving (&tium);

3. The cerebrum, with its two hemispheres, the contrehter
for activity and the description of impressions;
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4. The complex of the hypophysical and pineal gianfbrm-
ing the true "Holy of Holies,” since all the fadek of intelli-
gence depend on these especially.

From the medulla oblongata and the pons stem twelaies of
cranial nerves that—except for two of them—reguléte entire life
of the head. (These two are the pneumogastric semwhich inner-
vate and connect the head with all the vegetatwectfons of the
body, and the spinal nerves, which connect the heddhe neck.)

The two hemispheres of the cerebrum are made uphefouter
layer (cortex or mantle), composed of grey mattand a white
mass underlying the nerve fibers.

From the cortex, with the two lobes of the cerebrtem all the
orders for every action of the body; it is from thental ascending
convolution, along the Rolandic fissure (as well fasm its exten-
sion on the inner surface of the cerebrum, the gesataal lobule)
that all the motor impulses stem.

Here is located what in medicine is called "invérteman,"
because all the controls of the body stem from topbottom, but
inversely; the highest point of the Rolandic figswontrols the feet,
whereas the controls for the head are located athbibtitom of the
fissure®

Let us also note that this double part of the cmmmbis pre-
cisely that part which regulates the life of redati determining
what | call the center of Cerebral Intelligenceattivhich requires com-
parison, as opposed to the Intellect (Saint Thormasinas) or the
"Intelligence of the Heart" of the ancient Egypsawhich gives the

! With respect to the zones of the cerebrum. | pakit out the auditory zone,
which is located beneath the temporal bone.

This explains the Egyptian expression "to give tieenple” (Maat) for "to pay
attention."

Thus the meaning of this figure of speech is toefopone's intelligence to the
word." This proves two things:

1. The Ancients put more value on the vital functiohart on the organ of
perception (currently we would say "to lend an ar"

2. The Ancients had an accurate knowledge of the rcentef life and
intelligence, and knew everything about the brainhich contradicts the state-
ments of Professor Hermann Grapow (see chaptqy.\105, note 10).
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direct concept, without the necessity for conmgaarithrough an
opposition?

Let us also note that the two hemispherical lobeshe cerebrum
are separated by lamina (an extension of the datenn which
ossifies with age and is shaped like a falx, orklsic This lamina
acts as a separator, not only in fact, but also bsjically, by
dividing into two halves that cortical part of therebrum in which
ideas and the faculty of reasoned intelligence iaseribed. It is not
simply a question of separating a single organ i@ parts, but
separating a function into two aspects, psycholigiConsciousness
and "cerebral" intelligence. Every "notion" is tl®nsciousness of a
definition through the opposition of two possilidi, one affirmative,
the other negative. The fact observed is the pesijiole, and its nega-
tion makes it comprehensible. By means of this iorgee can only under-

Fig. 11. Left side of the cerebrum, showing thengiple motor and sensorial
centers as well as the Rolandic fissure. The dditedmarks the part of the
crown of the skull separated in the figurationted temple.

*Taken as a whole the cerebrum, center for all tberdinations of ideas, is thus
the center of all personal reactions. Among all thecient peoples the "simple-
minded" are considered to be inspired, or capableeing directly inspired, acting in
the absence of any true, reasoned will.
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stand through successive elimination and finalcsise choice, which

for man is the only possibility of increasing knedfje. Thus, sym-
bolically, this falx separates truth from erroroffd from Evil); and
because of this dualization. the two lobes of thairb become the
center of positive and negative inscriptions, whiolakes of the brain
the instrument for the transcription of the diraatjque Intelligence of an
"Adamic Man."

Fig. 12. Section of the skull, showing schematjctie "cerebral falx."

The description of this "direct, and unique Ingdince" escapes us,
as does any idea of Unity, which reason nonethelegpses on us
in other ways.

If, in the figuration of man, we symbolically sept¥ this crown of
the skull, it leaves us only the Divine Man, Adanhitan (Kadman, the
prenatural Adam of the Kaballah) before his falltoinNature, for
after the fall he finds himself in constant oppiosit (Adam male
and Eve female) and must therefore be born and ké;can no
longer understand anything by merging with the tivea Unity—he
can only understand through comparison of opposifesycho-
logical consciousness).

In the Greek mode it is natural man—man here belovie- is
represented; thus he must include the crown of gkell as shown
by the measurement of the golden section.

®See chapters | and VIIL.
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In their temples the ancient Egyptians speak onfythle Prin-
ciples of the World and of the Cosmic: Man withiarrestrial man
(Microcosm). Thus, in detaching the crown when timention so
requires, they separate the organ, which is thebeynof the fall
from divine, direct Intelligence into transitory tnee; and this dou-
ble brain (right and left) becomes the principle thie sexualization
and of the intelligence of the Created World. Arddstis one of the
aspects that particularly interests me in the syisimo of the
Temple of Luxor.

To complement this explanation. | shall provide ehethe out-
come of experiments cited by E. Gley in "The Effectf the Extir-
pation or Destruction of the Brain and Particulartile Cerebral
Hemispheres," (Physiology, vol. 2, p. 945):

“In the case of the dog, the extirpation of theebeal
hemispheres was carried out successfully by Golig8%-
1891) who even succeeded in keeping an animal dtive
eighteen months, and also by Rothman (of Berlin)owh
kept one alive for over three years (1909-12).

Goltz's 'dog without a brain' had lost all spontgne
and was insensitive to all psychic stimuli, callsetting,
the sight of a cat, etc. . . . Nevertheless, it lowalk.
albeit clumsily, when it was pushed; when pinched,
would start to growl or bark or try to bite; it dduhear
loud noises; its pupils contracted in the lightt bis gaze
always remained fixed, as though lost; placed on an
inclined plane, it managed to hold itself so as twtslide;
it ate with difficulty, and moreover it did not gafter its
food; and left on its own, it would have died.

Rothmann's dog was deaf and blind, and it also eldck
the sense of smell (whence the abolition of alluséXife);
it could maintain its equilibrium and walk; it paico
attention cither to other dogs or to people; it exignced
hunger and satiety.

In summary, decerebrized animals retain, besides th
organic functions, the functions of the coordinaticof
movements and equilibration; they also retain eomati
expression. Otherwise, they behave as automatonkat W
is removed with the outer layer of the cerebisitihe
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organ of the higher psychic functions, of memory, tbe

association of perceptions and ideas, of reflectionsensa-
tions and representations; in short, the organ rufelili-

gence, or, rather, of the intelligences—that isntisgses of
various psychic processes and adaptions of thesdhe¢o
manifold conditions of life."

These experiments show that the removal of thist pdr the
brain leaves man alive, but without discernmentpcleewith no per-
sonal judgement.

Thus, this part of the organs of the encephalonyspla very
important role in the evolution of consciousness.

The two hemispherical lobes of the brain are thetriment of
memory and decision, hence choice.

Thus, ™Divine" man (without this part of the braimepresents
the Principle or Neter, capable of living and agtirbut only as the
executant of an impulse that he receives; henceplags the role of
an intermediary between the abstract impulse, deitsof Nature,
and its execution in Nature, without actual choide. this regard,
this entity has a primitive, and "prenatural” cludea.

On the other hand, natural man uses his cerebisttument as
a means of "sufferance of nature" (sufferance isb® interpreted
as a deep experience through the conflict of comsciess, and not
as pain). He will use it as a tool of his knowledged his freely
determined actions; these actions will thus be greement or at
variance with natural harmony. When, through hispegience, he
has developed his consciousness to the utmostcgierfe he will no
longer need his cerebral instrument to attain & Will need his
cerebral instrument solely in order to act, in thisarnation.

The life of this "superman" (in pure contemplati@md ecstasy)
will again be that of "Divine" man, but in consctmess—that is to
say, no longer as a blind Neter, but as a beingyicar within itself
all knowledge, the sum of all possible experierices.

Thus, Man without this crown of the skull represerthe pre-
natural Adamic Man as well as Man havingpassed Nature.

“The crown of the skull, containing the physical amgof the brain, should not be
confused with the coronal circle that surroundss tiiraincase. | cannot treat this
circle here, since it corresponds to conduits oérgy flux that belong to a subtler
state of the human body. On the other hand, | daremeain entirely silent on
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Between the two, is located terrestrial man, undiegy birth and
death.

It is interesting to find this organ contained in &external bony
framework," like the carapace of an insect. Thisarabteristic, like
the sutures of the skull and the entire shape tfurmed by the
crown of the skull could be compared with the imagfethe scarab
(a theme treated in Egypt especially under Thutso#i and
Amenophis lll, the builders of the Temple of Luxor)

Fig. 13. Skull seen from above. Fig. 14. Scarab seen from above.

The head of Man, which serves as the symbolic basethis
temple, is depicted without the crown of the sk | shall show-
later, and we shall then see what is the statehef rhan who cor-
responds to this instance.

this subject, since without some knowledge of ie teymbols which in Egypt are
connected with it—for instance, the royal diadem-uido be wrongly interpreted.
This diadem symbolizes the crowning of wisdom—that to say, the continual
animation of the centers of higher life in the hed$ circuit ends at the central
point in the forehead, symbolized in Egypt by thenfal uraeus. When the Egyp-
tians speak of channels in the human body, they raferring not only to physical
channels (nerves and vessels) but also to circligsergy.

Fluxes of energy are as much nutritive fluxes asadnets" of the universal
force. They are not necessarily carried by physieessels. They could, for exam-
ple, be considered fluxes of induction that emanfiten specific centers precisely
located according to the definite pathways envelgphysical matter.
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It becomes increasingly apparent that ancient Egymving a
"vitalist mentality" in every form of expression,ofows from Man
(Microcosm) his limbs, gestures, and organs, ineortb symbolize
the esoteric functions of Universal Man.

It thus fits within the same logic to choose, amahg animated
creatures, the most characteristic types to reptesbese organs
and functions. Each vegetable or animal speciesesepts, in this
philosophy, a stage in the evolution of Consciossnand, so to
speak, the "animated organ-type" of this phasevofuéion.

Summary of Principles

The motivation behind the emphasis on the crownthre skull
can be summarized thus:

Man's corporeal life is not an end in itself, butstate of transi-
tion and a means. This is what distinguishes aitgglistic from a
materialistic concept of existence.

In spiritual philosophy there exists a permanemment that takes
on a corporeal form, momentarily. The purpose df thxistence is
to evolve Consciousness.

The organic instrument, through which we assumesaonsness
in corporeal existence, plays a dominant role. Thistrument is
twofold. One part is the organism of the ultimateblsnation of
organic elaborations, in order to disengage fromth& nervous flux,
the Energy or Spirit, the driving power behind Witeaction. This
is the laboratory of the entire psychospiritualejlifand only the
Knowledge of this life can teach the human being tmeans of
surpassing his condition as a mortal creature. otter part of the
instrument is the "dualized" brain, which, throughe senses, per-
mits a contact (an intelligence) between the psyapidgtual being
and the natural environment. This cerebrallliggnce, however

The "Purusha" of the Vedas (Upanishads).
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great its relative importance, is but a transitaneans, since only
the Consciousness registered in the permanent ptensebsists
after corporeal death. And that Consciousness gisteged in the
permanent by means of the cerebral intellect oriyough suffer-
ing.

The crown of the skull, as the symbol of cerebraklligence (a
symbolism so characteristic of pharaonic Egypt)usthrepresents a
uniqgue means for expressing simply these abstramt aomplex
functions.
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CHAPTERIII.

Reflections
on a Philosophy of Measure

| SHALL NOT enter here upon an overly long devel@mnof what

my observations taught me about the ancient Egypssstem of
measures; | shall only note a few basic elementsthefr thought.
transcribing these elements into a form accesstoleour modern
mentality.

MEASURE CAN BE CONSIDERED THE QUANTITATIVE
DEFINITION
OF IRREDUCIBLE MAGNITUDES

In order to explain irreducible magnitudes more ilgasl shall
first provide the elements of a philosophic spetote based on a
classification of these magnitudes, such as theye gise to each
other.

Septuple order of irreducible magnitudes:

ABSTRACT SERIES

[ sp

o T MT f'\
Fig. 15. NSoe e
Septuple order of trreducible magmitudes. gy ]

CONCRETE SERIES

Opposing the abstraction of the indivisible Unityat is, of the
Origin O—is the lowest term, which is the Mass MetBeen the
two is located the middle term that results fronis tkomparison of
extremes: the Space S, which is also separatingceSpa “"extent.”
It has a double nature.

Each of these magnitudes is comprehensible onlyputir the
definition of the other two. Toward the Origin, th&pace-Path SP
plays the reactive role, while being a resultdrine Movement

57



MT, which defines the Time T and the Path that weo-timen-
sional Spacé.

Opposing the Space (Volume) SV (three-dimensionalth)P is
the reactive pole of the Mass M. This SV activitbud summarizes,
through Movement, Time and Path. Thus, the Movemenht the
Volume defines the Force F which—arrested by thesdylawhich
reabsorbs it—gives the Energy EN (resultant energlye final
degradation of which will be heat). The Energy ofrighh is
always O.

| say Volume is perceptible Space. Everything ire thiniverse
has Volume, and there exists no perceptible Spaber cthan that
of Volume. The Universe, in which there appear te things or
volumes, is not Space; it is Spirit or Formless ssaibce. One thing
is not separated from another by a Space, but,henone hand by
a path—two-dimensional space—and, on the other, Tine.
However, Time is perceptible only through the Moest) and the
Path; thus, the Time that separates two objectshés measure of
the Movement, which makes it necessary for therenfierceptible
Universe to be nothing but Movement.

On the other hand, Time, defined by Movement andPath,
therefore has a beginning and an end. The impuisé gives in the
beginning the Origin O has, as its ultimate andeseary end, the
return into itself. This is the principial cyclet Will manifest itself in
the concrete sequence in which this concrete endhés Mass or
seed, summarizing the initial Energy, which took the aspects of
Time, Movement, and Space-Mass, this Mass or semdndy con-
centrated Force and resultant Energy.

The Universe conceived as a living Being—Cosmic Mis Life:
that is to say, it is a gestation. Time is thustaém, the distance
between the seed and its fruit; the Movement is ¢mewth that
produces the volume, which is only substance formtxdbody or

! Two-dimensional space should be conceived as anépl without thickness. It is

therefore a question of a "function” and not of thifdg." However, we cannot

conceive ot action without the body in motion, sineve only understand action
through the body in motion. Thus, it is by meansQunsciousness, generated by our
existence, that we elaborate our "understanding" tloé principles causing this
existence. This is not the "knowledge" that is daireonsciousness, hence knowledge
of functions without a moving object. Exact sciengahich is nothing but

hypotheses) appeals to this direct (a priori) cansness because “"Reason”
imposes on us these notions for which we have noefs.
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volume, by a seed, Energy O—the fermenl fixatort th@pears as
Mass.

In these conditions, Mass is nothing but the Enel@y the
original Energy, but fixed: a ferment, a seed, ti¢al obstacle to
activity. The original activity being Absolute, thebstacle cannot
be absolute; it is solely the sum of the resistande the mass were
absolute, it would be the legendary "philosophestene” for the
seed is nothing but resistance to the activity bé tabstract sub-
stance that thus takes form. A defined seed givefinetl form. An
absolute obstacle would give the universal form,ictvh ultimately,
would blend anew with its Cause.

Granting this, let us return to our subject, takiogp again cer-
tain points noted in this explanation.

Just as the Movement defines Time and Space, thasure of
length (movement) defines duration and path. ButewlSpace—as
path—must become Volume, Mass, the extreme poleirretiucible
magnitudes, must be made to intervene. Between e théso
extremes, Space-Mass, lie Force and Energy. In. fdbvement,
with Time, produces the Path that produces Forcegd dorce,
arrested, will produce Energy (resultant energy).

It is Volume that summarizes Weight, Force, and rByte and it
is Movement that summarizes Time and Path.

Volume belongs to everything that exists; that, tds say, every-
thing in the Universe has Volume. It is thus themmary of what
we may call the "concrete series" of irreduciblegnitudes.

The "abstract series" (considered "causally" andiependently
of "things") comprises Time and Space, represerigdthe Move-
ment (causal VerB)which will be, of necessity, in physics as well
as metaphysics, the quantitative definition indigable at the
beginning.

Thus, no measurement is possible without the dashabént of a
Unit that will be a measure of length.

But, inversely, if we want to remain within a "pisbphical
truth” this Unit of length will be dependent on &le irreducible
principles that are at the root of Knowledge.

2The French Le Verbe is conventionally rendered tes Word (or Logos). We have
retained "Verb" in this translation because of thathor's intention of conveying
the sense of an eternally acting power at therovficreation.—Trans.
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A conventional metrical system that has only a ficat mean-
ing, can thus be established, or a philosophic icatrsystem that
will be integrated with Knowledge.

In both cases logic would lead us to choose as sis ba geodetic
datum, the most general and always verifiable.

The rationalist, materialistic mentality, using shiprinciple, has
combined the decimal system with the geometric gple that,
obligatorily, divides the circle of a day (the etpraal cycle) into
four parts; then, subdividing each part into ter @), it pro-
claimed this size to be the unit of measure—ouemet

There is an error in this way of thinking. The amti Egyptians
were perfectly well acquainted with this meter, & frequently
shown, but they did not use it to measure a circuit

Indeed, only imaginary lines, such as the axis dfoaly revolving
around itself or the diameter of a curve, can baceived as being
straight. Every other line, in the Universe, themnbthing but Movement,
will be curved.

The Egyptians remain faithful to philosophic reasand make of
measure an expression of Knowledge; that is to tkay measure has
for them a universal meaning linking the things ldre below with
things Above (vital equivalences), and not solelp a@anmediate,
practical meaning as in the COS system of modeianse, a sim-
ple system of quantitative equivalence.

It is certainly impossible to specify a basis, intable and applicable
to everything, according to the simple measuren@nbbjects—even
if the object were the earth. Everything is movingyerything is
variable; this is the property of the created beamgd hence of the
universe.

Quantity is unstable; only function has a valueathle enough to
serve as a basis. Now, our rational discipline oogér permits us
to glimpse a solution from that angle; however, ws character-
istic of the mentality of the Ancients, which peeptoday would
prefer to classify pejoratively as "Oriental Mysticthought." This
classification is, in my opinion, somewhat over-giifired.

The measurements of numerous skeletons by Hambidgee
shown that there is a principle of proportion the size of the

% Cited by Mattila C. Ghyka, in Esthetique des prtipas dans la nature el dans les arts
(Paris: Gallimard, 1927) p. 272.
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bones, with a particular module for the individualuvier could
boast of having reconstituted an antediluvian ahifram a few
fossilized bones, because there is a harmony projoer each
"ensemble" (or individual) formed by Nature.

But if a man constitutes an ensemble, a Unit thas lits har-
mony, he is himself part of a whole. He cannot b@nbwithout
being in relationship with his environment, and sthenvironment
extends as far as the solar system. This is a lboltcept, and its
philosophic nature is not in keeping with the modg thought of
our analyst scholars.

At most it might be conceded that here we are dgalwith
proportion, and not measurements. Indeed, it isthis fact that the
whole problem lies; it is a question of recognizimdnat is the real
value, proportion or measurement? Proportion belong geometry
and harmony, measurement to the object and to naith; and
one necessitates the other. Proportion is the cosama of sizes;
harmony is the relationship of measures; geomesrythe function
of numbers.

In an "extreme formula" it could be said that, if man has a
true module, it is because the entire universefds,him, harmonized
according to his personal module; he will undemtaand see it
inasmuch as he is himself. And since the Universsts® for us only
through our consciousness and our particular extalal faculties,
nothing, in truth, opposes the admission of tharéawre formula.”

With this way of seeing, all rational science cp#las, all scien-
tific thought is precluded.

A Universal harmony, through a set of proportiomsuld even-
tually be conceded; but the Ancients, on the contraccorded all
value to the measure and founded the universal blaynon a basic
measure particular to the man and to the places thariable and
corresponding to life rather than to quantity.

Opposing a conventional, rational CGS system, isnatural,
vitally true philosophic system.

What I've just said suffices to explain why the iant Egyptians'
Unit of measurement was always variable.

We find the importance of the measurement called thubit"
supported, however, by the exceptional nature a tgift of the
cubit” to very high dignitaries.
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We know, on the other hand, that a stable and ungihg basis
exists, and that it results precisely from this unalt philosophy, a
knowledge to which the ceremony of the Royal Gilludes. Thus,
if the Ancients so carefully hid the secret of thisowledge from
the uninitiated, it would be wise to look for theason. Indeed, the
fact of having in Nature, which is always moving, fiaed support
(like that which Archimedes called for, "to takeethworld off its
hinges"), would show that everything is connected dn unfailing
logic; and this small fact would entail enormousgeguences.

But for the measurement of the human body, one nwastcon-
tent with proportions based on a particular coeffit One cannot
fit a living thing—whether it be human society dret individual—
into a theoretical scheme. All the modern attemgmsformulate an
"average" for measurements, including Viola's "Notype," are
misleading. The famous "golden section" of the &seeis a
systematization that, has carried us away fromvindi science, and
pharaonic antiquity was very careful not to commiich an error.
For architecture, the downfall was completed witle tsystematization
of Vitruvias.

In ancient Egypt, measure and proportions can beptad to the
purpose and the symbolic meaning of the idea toekgressed. The
cubit will not. necessarily be the same from onempgke to another,
since these temples are in different places andr therposes are
different. The cubit will not be the same for measy one Neter
or another, according to whether the Neter is Horiagr Osirian.
primordial created, or natural (transitory prineipl But each cubit
corresponds in itself to a definite value, whichame it can be used
under specific conditioris.

In the Temple of Luxor columns arc made in varyipgopor-
tions—soaring or massive, depending on whethersitai question of
a growth or a foundation. The capitals represerdsbopened up to
breathe or closed to bear fruit. Measures and ptiops provide a
valuable guide for reading the meaning of thesebsym

4 In this connection. | can fill a gap that, Kamelshthan Chalet Pasha was
obliged to leave in his very interesting work on h&T Nilometric Cubit" in the
Bulletin de la Societe Royale de Geographic, val. @943). Here, the author reports the
existence of a cubit, called the "Black Cubit," ahknown origin. This cubit is
carved on the socle of the black granite colossuse east of the entrance leading
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Fig. 16. Measure of the Black Cubit on the socla oblossus.

To |illustrate the “vital" nature of measure and toake my
explanation more comprehensible, let us imagine tlodowing
example:

It is a question of measuring a tree X and a tree Téday a
yardstick of some kind would be used. The measunémeould be
a relative determination, calculated by units amdctfons, and we
should obtain only a comparison of sizes betweea tircumfer-
ences of the trunks, the heights, etc., of thesettees.

With the system of measurement based on the phitdso
"vitalist" principle, two different cubits would bemployed, one for
tree X and the other for tree Y, but these cubitsuld not be
chosen arbitrarily.

In fact, each of these individual members of thegetable
kingdom belongs to a genus, and this genus to alyfamnd these
families belong to an original "lineage." At the alde of this lineage
is a Neter, a "Principle" synthesizing all the cweristics of

this lineage: its number, its rhythm, its classifion in the general
harmony.

from the court of Ramses to the great colonnades Bfack cubit is found only on
black stones or on what corresponds to their symi®Imeasured length is 54 cm. By
my calculations its mathematical length would beéd3376 cm (see fig 16).
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Let us suppose tree X is attributed to the Neteand tree Y to
the Neter Y; each of these Principles has a measha¢ corre-
sponds to its rhythm; and this measure, appliedang one of the
individuals that, in each kingdom, belongs to thiseage, will
therefore determine all its particular proportioasd characteristic
qualities, in its growth as well as in its appeamnits behavior,
and its affinities.

Thus the "cubit,” whose strange divisions are geddme astro-
nomical, and geodetic coordinales, has a vital imgan

On the contrary, the comparison of relative sizesai quantitative
conclusion, which in this case has no meaning.

The principle of the Neter is associated with thbit

The proof is found in the hieroglyphic system: tegn of the
cubit is represented by a section of the forearmuratng the out-
line of the recumbent sign of the Nelemhich confirms the brief
explanation just given.

Let us note again the importance of the color af #ign. Often
the "stalk" of the hieroglyph Neter is colored greesymbol for
"vegetable,” the Neter being considered as the s#et sum-
marizes all the possibilities of a particular rhwtffigs. 17-18).

—

Fig. 17. The sign "Neter. " Fig. 18. The sign of the arm.

Some may object that it is not very likely that, bhanaintain, a
particular cubit can give universal indications, inige applied, for
instance, to measuring a tree-trunk, young or alhall or large. It
is true that, in current practice, this has no ificgmce when it is
solely a matter of knowing a quantitative sizepadinary measure

® The sign of the arm being the individualizatiortieé Neter, it gives birth, func-

tionally, to the sign of the "cubi | E
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will suffice. But when it is a matter of speakingpoait this tree as a
symbol in a text of a sacred nature, the use of (aaticular
cubit—or, inversely, the attribution of this tree & definite Neter—
takes on an extremely important significance. ThiBnple com-
parison, in fact, summarizes an entire philosopliplacing this
object in relationship with everything that concerthe lineage of
this tree in the vital harmony of the world; andisthrelationship
will be astronomical as well as physiological.

This tradition has been preserved in modern Astglowhich
attributes a given plant to a particular planetdineage. However,
this is but the ABC of a real science that was firad in ancient
Egypt in the full knowledge of cause and effect.

Let us further elucidate, by means of a geometricahge, the
role of the Neter as head or Principle of a lineage

From the sides of any angle (less than 90 degrees) can, at
any point, drop a perpendicular line to form simiight triangles.

The angle can be likened to the Neter. The proporor rhythm
that it imposes is invariable, whereas the sizesqoantities of the
triangles that it defines are innumerable.

As for the measurement of man, there is one praporthat can
be considered as only slightly variable: ratio d&fe theight to the
arm span, or fathom (fathom implies circuit).

And the tradition of the fathom has come down to us

It is the fathom that plays the greatest role ir tmeasures of
the Temple of Luxor, dedicated to the Incarnatiohtlee Spirit, or
the Creation of Man.

Just as there is little difference between the tsulthe small
cubit of 24 digits) of men normally large or smalip the fathom
varies little among men who work a lot with theirms. In prac-
tice, a sailor can, with little error, measure Mspes and cables
according to the size of his armspan, which wilvajs be close to
the meridian fathom at 45° latitude. That is to $hgt the fathom is
at once an average human measure and a measheeeairth's circumference.
A thousand fathoms (the nautical mile) equal oneute of an arc,
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the meridian arc now being established conventipnadt 45°
latitude.

We see the fathom (or rather fathoms) used corgtant the
architecture of the Temple of Luxor. Let us noteatththere also
exists a sacred fathom.

Here is an example in regard to the fathom: thenge rhom-
boidal distortion of the plans of the west pylonomppted us to
measure them carefully several times, rectifyingg tbaps between
the stones (which are sound in this location)—gapsised by set-
tling or other accidental causes.

The length of the pylon under the cornice, betwden gives,
from the north side (along 12 fathoms), the mendfathom at 90°
(North Pole), and from the south side the meridfathom at 0°
(Equator); that is, respectively 1.86166 m and 2984n (difference
along 12 fathoms = 22.5 m).

This could be a coincidence, but these measuremestsr at
several important points; let us therefore concedeepeating coin-
cidence . ..

| shall also add that the function or proportion tbé golden sec-
tion is constantly operative in Egyptian architeetult is employed
with great subtlety and no mystery. With a littlee@sion in taking
measurements, it is easily found.

The Golden Number does not act solely as a functibran ideal
proportion, but serves as the basis for a philogofitat makes the
connection between the metaphysical state and thgsiqal state.
It is in this connection that the Golden Number'sacted" char-
acter consists. Furthermore, the human body deselop terms of
this number.

%l use the epithet "sacred" to designate what,értéaching of the temple, had a
key value.
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Summary of Principles

The aim of analysis is to split up a thing or areaduntil it is
reduced to an irreducible element. One thus reacmegnitudes
such that each of them can only be defined by twihero
magnitudes. This is the original "trinity," indisgmable for all
cerebral consciousness, which can only apply tonitfies. This
"trinity" is the Measure of an irreducible magnieud While, in
the deistic conception, the origin of the world uggs a Trinity in
one "Person," in pharaonic Egypt we see this placiapplied to
the origin of each natural "lineage" of the divinmanifestation.
These ternary groups are thus spiritual "Measurd®t are then
translated by Numbers. The development of these kéwsn con-
stitutes characteristic rhythms. This developmems, a Number, is
inevitable and therefore is a Law.

The Number should not be considered as arithmetiealumera-
tion,” but as an Entity. The Number is thus therexe reduction
of the philosophic thought. The Number is the fatloé a lineage,
like the Trinity; but it is a "father"—or entity—thiout a specify-
ing name. In ancient China the Number One was densil to
have the value Three. This seems to be true ineahdEgypt as
well.

The first five numbers, as well as all the primembers, are
Entities, each having a value in itself, indepernndeh enumeration.
Thus it is that the numbers two, three, four, ane fare Units and
not compounds of Units.

For example: the number four is the value that rd@tees forms;
it has the characteristic of determining the edualf the surface
and circumference of a circle or square. A squalgose side is
four measures sixteen in circumference and sixieesurface. A cir-
cle whose diameter is four measure 4*pi in circuariee and 4*pi in
surface. This is only one example of "calculatiom" fact, it is the
philosophic consideration of functions that givesinibers their real
value and constitutes the "Science of Numbers." Taier bears
no relation to our current mathematics.

The Science of Numbers operates constantly in anckgypt's
application of Measures.
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CHAPTER IV.

The Plan

WHEN SPEAKING of Pharaonic Egypt, one must never say
"always" and always avoid saying "never," becaushargonic
science is the science of Life—moving, adaptableunfied on the
knowledge of death, which produces life.

The time had not yet come for a revelation of tleel&mnption;
this was the patriarchal epoch, the source.

In the construction of the temple, several kinfifoandations
can be observed:
1. The temple set on virgin soil, with no real fdation. The
soil is prepared by the symbolic sowing of varioosaterials
such as charcoal, resins, bitumen, natural saltboed for
this purpose, and other consecrated materials.

VIRGIN SOIL
Fig. 19. Medamud. Original temple built on virgioils

2. The temple constructed on chosen blocks fiotemple
that has been "turned under,” like deated seed that
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returns to the earth. The blocks are chosen andeglavith
care, providing, among other things, information tbe mean-
ing of the preceding monument and on the orientatiof past
and future temples.

Let us note as well foundations on the unfired kziof a
previous temple, symbolizing water, that is to st "mud of

the waters."
Fig. 20. Karnak. Temple of Fig. 21. Karnak. Temple of
Montu, resting on blocks from old Montu. Sandstone doorway resting
temples. on fired brick'.

3. The temple built on a hollow basin or stylobfiteed with
stones from the preceding work, in apparent digdrd®ne
must be on one's guard, for this disorder is onppaaent;
great experience is necessary to discover in it ltwation of
the sanctuary, the axes of orientation, and varisymbols
indicating the esoteric purpose of the new temple.

This stylobate plays the role of a vase, in whible final
"growth" of the seed thrown in this place will be
accomplished.

See Alexandre Varille (Quelques CaracteristiqueSataple Pharaonique, 1946

on reusages.
2 See figure 25, p. 72.
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Fig. 22. Karnak. Temple of Montu built on a hallstylobate.

Fig. 23. Medamud. Original temple. Fig. 24. Abu-Simbel. Great temple
Sanctuary under mounds. hollowed out of the rock.

4. The monument dug in the earth or carved in tbek rmust
also be noted. Here earth and rock are considéned matrix
of the temple.
On the foundations of the second and third types 'thlatform"
of the base is set up. This platfoim useful for tracing the
"geometric functions" that serve as a definitior fhe measures
consistent with the Idea of the templén the Temple of Luxor the
same unit of measurement that is used for the geimmelabora-
tion is employed for the head in all its details.

On the outline, necessarily rigid, are construdtesl walls of the
chambers and rooms of the covered temple. Thesks walst be
adapted to the Idea to be expressed, 'and theywfate outline on
the ground, while retaining their autonomy.

% Here | am referring only to the stone platformt &geometric outline is also
found in brick constructions.
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The pharaonic architects construct their sanctsarigist as
Nature constructs a plant. If a certain cell oughtbe hexagonal, it
will be so—since it is living, and growing—it adapitself according
to the needs of the moment and of the place.

Similarly, certain chambers, apparently square ectangular in
plan, will be slightly rhomboidal or trapezoidal. n® need only
examine, in their angles, the cut of the stonesestablish that for
this distortion, an exceptional effort was required give these
angles a few degrees more or less than a righeang|

The same kind of rhomboids or trapezoids can bendoon the
surfaces of the walls or tableaux. We might beimed to attribute
this to an oversight, but these distortions areisianstly compen-
sated for or occasionally repeated. The purposehisf is always to
specify measure in the spirit that | have described

For example: The north wall of room 12, with its etwe
columns, shows a slight concave curve, verifiablen@ two-thirds
of its length. Obviously one is tempted to attrébuthis curve to a
modification of the entire construction. Howeverlck of the blocks
making up this wall is cut with a slight curve hayithe same versed sine.

One stands amazed before such studied refinement sare in
remaining loyal to the symbolism of the place, dotenthe subtlest
details.

The study of a pharaonic monument is inexhaustible.

The covered Temple of Luxor is constructed alomgetaxes:
1. A median axis accurately dividing the south facdo inwo
equal parts—"the geometric, astronomical axis."
2. A longitudinal axis for construction—"the generakis of
measures."
3. An axis dividing the width of the naos of Amun intequal
parts—"the horary axis of Amun."
The geometric axis is marked in sanctuary | urither platform (see
fig. 25), but its influence works in an occult mann
The axis of measures is traced under the limespmawng of sanc-
tuary 6 of the barque of Amun, on the sandstonéquta. It was
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Fig. 25. Luxor. Sanctuary 1. Indication of the naedi
geometric axis under the pavement.

later hammered, without being effaced (see fig.. Z8)is axis divides
the wall of the south faee into two unequal pafthe eastern part
comprises exactly 10 fathoms, the western part coep another
measure of a clearly defined nature.

This axis transects with the axis of Amun, on asktege located
on the threshold between the sanctuary of the larfgoom 6) and
room 4.

The axis of Amun, is marked on the ground, undee thme-
stone paving of room 6 (see fig. 26). It dividee thaos of Alex-
ander into two equal parts along its entire lengthe axis is
framed—to the left and right, on the south interistiles of this
naos—by two ram's-head djed pilldrdt ends, at the north side of
the temple, against the west pylon in the chapdniin, also in

“ Djed pillars are those having the appearanceboinalle of stalks tied together
Trans.
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Fig. 26. Luxor. The two axes traced in the sandston
platform of the sanctuary of the Barque.

the center and between two ram's-head djed tracedthe south
wall of this pylon®

The axis of Amun forms an angle of 54' with thegrahaxis.

On the exterior south wall of room 1 is traced arkha sign, the
symbol of life (certain axes are indicated by arkhgn Here it is a
guestion of an indication of "measure,” resultifrgm a geometric
function directly related to the basic unit (fatjorof the measures
used in the temple.

The entire covered temple appears as a construatstablished
on the plan of an axis and later displaced frons thxis by a slight
pivoting motion. This "displacement" action is ctard, not only
for the plan of an entire building, but for the i@ as well; and
this corresponds to a purpose.

® In the ceiling of the Amunian naos of Alexandeerth is a reused sandstone trave
whose ornamentation is similar to that of the pimgkanite architrave at the
entrance to the chapel of Amun, of the repositofy Ramses Il, in the first court
of the temple.
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We must, once and for all, conceive of the pharatmmple as a seed in the
process of bearing its fruit. It is truly the magtandiose conception of
architecture. However, a building is by nature digiOne could, if
need be, imagine figurations that would recall tlgestation. That
would be rational, but not vital, as in the spidf the ancient
Egyptians. For them, the entire building had toelivThis charac-
teristic of gestation may have prompted Herbertk&icto consider
pharaonic architecture "vegetal." This is corresince all gestation
comprises both growth and vegetation, but thisctsténclosure in a
formula, corresponding to the weslern mentality, devoid of life.
Growth unfolds in three dimensions; and gestatien ai constant
transformation until the perfection of the new seed

Comparison with other known examples, such as tlierea
mentioned Kamutef, will reveal the method used taken this
architecture "live."

The reasoning might be the following:

Since every generation involves a growth in volunsince all
growth can only take place in a harmonious rhythimt(is to say,
proportional to a particular coefficient), and sndhis rhythm is
indisputably ordained by phi (the Golden Numbet),id sufficient
to know the module (coefficient) particular to tlspecies or to the
individual member of the species or of the Netemddple to make
a '"living," harmoniously (magically) correct formgdeveloping an
architecture or image from this module with phi.

In response to this reasoning one might raise thgection that
phi is the golden section of a line, but it doegs mpply to surfaces.
And as for volumes, the problem seems to have huico.

In  mathematical—indeed, scientific and aestheticm$e what
the very erudite Mattila C. Ghykahas written about the Golden
Number could scarcely be surpassed. However, heee finds only
the quantitative aspect of the question, for theidmts did not approach
the problem in the same way. There is a philosoplsisect not under-
stood by the West.

Like a Renaissance man, Ghyka allows himself ttebwpted by
the "Fibonacci series," which affords a pulsatbthe value phi.

fSee Herbert Ricke, Bemerkungen zur AegyptiscBaukunst des allen Reichs, vol. 1
(1944).

"Manila C. Ghyka, Esthetique des Proportions danMature et dans les arts, and Le
nombre d'or, les Rythmes, les Rites.
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Male and female aspects for this number do, in, fagist, but with
no modification of its exact value. The ancient pigns—as far as can
be ascertained—do not make use of the correct YaM#th them
there are no generalities in the usage of this mumiut an exact
reasoning with regard to its meaning.

I maintain that my reasoning is applicable and tkia¢ preced-
ing objection has no value, because there doesxisita value phi for sur-
faces, and there does exist a Golden Number famves.

In constructing figures, one must not depart frone tfigure in
order to deduce its movements; this is merely shediy.

It is necessary to find the geometric constructitvat makes it
move.

There are two axes of construction:

The axis of stability, which passes through the éaner ear,
equilibrium) and ends in the sole of the foot.

The axis of movement, which theoretically passesuih the eye (it
is sight that directs) and the big toe (it is ore thall of the foot
that one places one's weight in order to move fodjva

There are four forms of application: the immobilgufe, the
figure about to move (the case of the Kamutef {jtabe figure in
motion (the normal stride) and running (the lonigsy).

The principle of motion through pivoting is applieto the
famous figure of the Kamutef located at N on thenggal plan.
Figures 27 and 28 show the application of the woedlj taking into
account all the stone joints, and prove that theteme joints are not
located haphazardly. One might raise the objectibat this figure
was drawn, and placed in relationship, on an oldall. It is none-
theless true that the figure corresponds point byntpwith the set
of joints; the accessory figures of the symbol are, the other hand,
always traced according to one of the functionglof

There is, indisputably, a geometric basis actingaagrid for the
construction of this figure.

This geometric basis is found everywhere, but thedute varies,
which means that the symbolic meaning must be dowugthin this
module.

The entire construction of the temple can be broklawn, as
Ludwig Borchardt has pointed out, into three phaskesshall not
concern myself with the historical aspeadnly the symbolism

8An exception must be made for the initial techniailawing which investigates
the relationships of whole numbers.
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Fig. 27. Luxor, Kamutef. The stone joints determtine rectangle ABCD. AH = X,
BC = X/2.5 and 1/2 BC = X/5. Given that X = 1 #pi?, X/5 »/3 = 1/phi
of the complete figure equal to PHiphi x phi = 1/phi + 1/pRi= 1.
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X, .

Fig. 28. This outline is designed to show the t\)apesFueA xx‘:-"f“;%'ﬂ: YT
imparted to the vertical line XX passing througte f..

stone joint, and giving the Kamutef movement. This & raic A =X
of stability starts from the center of equilibriu inner 2
ear); its slope is given by angle A. The axis ofvi oy
ment starts from the tip of the foot; its slopegisen by BLL | rave B =5

LEN

the angle B.
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interests me here. The first stage of the temptdudes the covered
temple and the great peristyle court (the transéetce from T to
S as indicated in fig. 48, p. 122).
The second stage adds the great Amunian colonnide nave),
as far as the seated black colossi, located int &bits entrance.
Then there is added the court of the colossi (daliee court of
Ramses), with the pylons.
It is obvious that the overall plan pre-existed atitht it was
known to those who executed it. This is shown by:
1. the strict observance of proportions that cannatagé be
the result of coincidences;
2. the axis of Amun, which was traced by the first |dbetis
under the paving of the sanctuary of the barqueAofun and
ends, in the north, quite precisely on the axistted Amunian
chapel set up in the colonnade of the court of Resmslong
the south face of the first pylon;
3. the astronomical character of the movement of tleenge-
trical axis (see chapter V, "Orientation").
In the supplement to chapter VIII can be found awrptions
showing that the modifications of the entire builgliwere foreseen
from the start.

Summary of Principles

A plan requires systematization to apply an ided. gystemati-
zation requires a logic, imposing a constant in thanner of exe-
cution.

In the Temple of Luxor we observe the use of sdvaras, which
allows an action, or "movement,” in the harmony tbE construc-
tion. This movement takes place within a rhythm egivby the
"module,” or the particular coefficient of the thinor idea to be
defined. This is a subtle way of playing with tigidity imposed

78



by matter; moreover, it demonstrates a profound etstdnding of
Nature, which always proceeds in this manner.

For the subject occupying these pages, | have wneraicated
this play in the plans, but it applies equally tdumes.

The pharaonic Masters did not make the mistake tafrtiisg
from a "Euclidian point." The "point" is divine anthcomprehen-
sible, whereas in Nature everything has volume. sThu is from
volume that they start, because their thinking @sifive. They do
not base their geometry on an indefinable moral sentimental
abstraction. Their goal is to awaken the Consciessnof what we
call God. Their means, on the contrary, are pasitifi.e., within
the laws of matter), as the terrestrial environmehtour existence
is positive. The Upanishads also teach that it ngpadssible for us
to learn elsewhere what we are incapable of legrmmthin our
bodies.

The whole point is to activate the higher facultiemmd not be
content with the deceptive means of cerebral igtetice.

The volume, once cut, gives the plane. The lateercomprehen-
sible. Three edges, at least, determine a poins point has a
meaning, because it is ternary.

This mode of thought opens the doorway onto a "Klaidtical
Philosophy"; it is this philosophy that is exprabsan the plan of
the Temple of Luxor.
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CHAPTER V.

Orientation

IT IS THE axes of the Temple of Luxor that throve tmost light
on the architectural principle of the pharaonic péam They are
marked on the ground, and this fact may be verified

It is this construction on three axes that givesovement" to the
entire architecture, thus creating that "living tsta of which |
spoke in the chapter on "The Plan." Each of thesges ahas, in
addition to its mystical meaning, a practical megniconnected
with it.

We must first establish the north-south orientatidn this con-
nection, we encounter a problem which must be pdinbut. It will
always be difficult, if not impossible, to establisamid construc-
tions such as that of Luxor, a true magnetic nostth an ordinary
compass. The more sensitive the compass, the ntovelli undergo
deviations due to the masses of blocks made of rgkyeferrugi-
neous sandstone. In the Temple of Luxor is added effect of iron
bars set in the cement, recently inserted to caletel certain parts
of the masonry that were threatening to fall intons. Thus, unless
one were to use an adjusted marine compass, oné coever
establish, with any certainty, a magnetic north bling one to
calculate true north. For this reason | used thae, Svhich does not
deceive.

The general axis is at an angle of 33° 34' fromtmeouth. This
is the axis of measures. It divides the south facad the temple
into two parts that are unequal, like most of theotive" cubits
that have come down to us. This inequality is cotew® not only
with Time but above all with the principle of theariation of the
solar influence. In fact, it would be a mistakeattempt to apply
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the formula of "the Temple in the image of Heaven"a purely
astronomical connection.

| insist on affirming that pharaonic Science isakitand never sche-
matic. One might say: "Pharaonic Egypt abhors symmgust as
Nature abhors a vacuum."

The highest point of the sun at midday does notddiits course
into two equal parts. There are variations of damgt from sunrise
to noon and from noon to sunset; but that is notatwmatters
here. It must be noted that the morning sun is tlw same,
vitally, as the afternoon sun, as every experiengzatdener well
knows.

It is not a question of an accumulation of heattlwe course of
the day but of a different radiation that affectt lde, as an emis-
sion of ultra-violet or infra-red rays could do @aprobably does).

There results from this a variation in the growthdaripening of
every living thing; the measure applied to theseo tetates is not
the same. Let us acknowledge an Osirian meaning anéforian
meaning—adapted to the myth—for these measureseethdin the
composition of the statues and figurations, the gsuea cor-
responding to the characteristic mythical lineagesed.

The a.xis of Amun. This axis is at an angle of 324 to north-
south. This angle corresponds to an orientationthef temple on a
given hour. In this regard, one could profitablynsalt the list of the
"solar barques" at Edft.

The Egyptians conceived the sun—Re—as riding acrtiss sky by day and
under the earth by night in a boat or barque. A &§ these barques was kept at
the Temple of Edfu.—Trans.
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Fig. 29. Plan showing construction along the gedpataxis and the axis of
measures.
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Fig. 30. Plan showing construction along the aki&raun.
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Each wall of the covered temple, which interestsasgecially here, is
constructed along one or another of the three a®s shown by figures
29 and 3G.

Thus each wall and its inscription should be stiidiecording to the
axis that rules it.

There is neither poor execution nor incoherencethia architec-
ture of the covered temple, as these halls withodisd angles or
these sometimes awkwardly aligned columns mightmsée suggest.
And even if one does not care to place any faiththa "esoteric"
reasons that | provide here for those who wish éarhthem, there
still remains the positive fact that in the Temmé& Luxor the walls
obey a law particular to each of the three axeskethron the plat-
form and easily verifiable. This should be suffitieto alert
archaeologists to the errors of their present nustlod research.

Since it has been shown that there may be sevemd & the
construction of a pharaonic monument, and that $heveys made
by the archaeological architects have been cardaetl according to
their preconceived idea of a schematic constructmonsistent with
modern thought, all the surveys carried out up te tpresent
should be revised.

On the other hand, for the same reason, a recatistiu makes
no sense and ought to be avoided.

2 Ludwig Borchardt, Zur Geschichte des Lugsortemg#B96) must not have known of
this aspect of the construction; this is why he rexted distortions, modifying—
mistakenly - the angle of the south face.
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Summary of Principles

Orientation is of capital importance for life onrém since the
stars govern its entire existence. The Christ @ilia solar cult; that
is why cathedral choirs are oriented toward theingissun. They
are never found orientated exactly east-west, foe teason that
only the North Pole is relatively fixed; the eastsw bar of the
Cross of orientation is mobile through the seasofs.fixed east-
west direction is purely theoretical. In the cask tbe pharaonic
temple, observation of the orientation is a valaabidication of the
temple's meaning.

This would require an explanation that | must redutere to a
few indications. We are so accustomed to the teriet" and
“right" that we no longer accord any interest toeithconsidera-
tion. However, they express something other thamvestional
designations. In Nature, left and right have a dWitvalue. Hence,
bodies suspended in the Universe turn around éxeis.

The North Pole will be defined as the movement ,tlsgen from
this North Pole, turns from right to left. Seen rfrothe South Pole,
this same body turns from left to right. This ist r@mply a ques-
tion of relative appearance: the physical effect @e@mpletely-
different. Let us note something not generally knowthat is, that
the North Pole attracts and the South Pole repelt) respect to
the masses of these rotating bodies. Our North PRoleows out the
earth and it can be said to absorb the continemtgreas the South
Pole extrudes earth and it can be said to crea&e dbntinents.
The entire mass of our continents is projected inspiral motion
toward the North Pole. This observed fact modiftee current con-
ception of the poles of a rotating mass. There reoetwo effects, hut
three: south versus south repels, north versushsatiracts, north
versus north is neutral.

For the ancient Egyptians the south is that whiellizes, that
which gives body. The north is that which inspires.

This is a brief, schematic account. In practice foactions are
more fluid, hence more complex.
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CHAPTER VI.

The Temple in Man

IN THE presentation of the sacred theme (principtesough
representation in bas-relief, the parts of the bodyh symmetrical
organs are shown in profile. The parts of the bodyith
asymmetrical organs (left and right) are shown -fatle. But when
it is a question of giving measurements, or of sgiming functions
and states, all variations (positions, distortioretc.) are permis-
sible. For instance, the arms, characterized a$ d&&f right, are
sometimes represented, depending on the intentigith two left
hands or two right hands. The left hand receivé® tight gives.
The legs are joined or taken as one mass, as witmuenmy, to
express the idea of fixation, death, or inertizeyttare placed one in
front of the other to indicate a state of life.

Thus, the seated, standing, or running personage ite par-
ticular meaning which—like its gestures, attributesostume, and
color—must be interpreted. It is very important toote that
“created" personages—that is to say, personagasedis§rom the
Divine principle and not procreated through womarawehno navel.

The figures are the primary, secret writing.

"Man, know thyself and thou wilt know the Universend the
Gods" echoes Delphi.

In the same spirit, St. John says: "For he knew twivas in
man" (2:25).

The Temple of Luxor was constructed to explain¢hings.
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The pavement of the platform of the Temple of Luxeas con-
ceived as a mosaic: It is made of very disparatxgs, which is in
itself surprising when one sees with what care rémt of the edifice
is constructed. It is now very damaged. In our dngwwe have
“reconstructed" nothing; we have only -carefully v@yed each
stone (fig. 31).

The different elements of a face in profile arefisigntly visible
to enable one to make a complete outline of itjngakinto account
the proportions the face should have according he standard
Egyptian canon (fig. 32).

These proportions, transferred to the face on theement, coin-
cide strikingly with the various walls that specihem (fig. 33).

In the Egyptian canon of the Neters, the head, lith crown of
the skull, represents one-seventh of the body'al tbeight. In cer-
tain instances that are more humanized, the ratiomes 1/7.5.

If it was truly the Egyptians" intention to outline@ human head
in the pavement, the doorways and openings shooldespond to
the interior and exterior channels of the head. Ndwone studies
the diagram representing a sagittal section of flead and show-
ing the location of the central organs, one obserteat all the
openings are also found in the plan of the pavem#nbne takes
into account the fact that this plan shows the head super-
imposed sections (sec figs. 34, 35 and 36).

Thus we do find the image of a human head in thisstuction.

This being so, the chambers and the openings takearo extra-
ordinary meaning; here | shall note only a few im@ot general
facts, since a complete study of the relation of tmyth to the
physiology of the human head—its glands, organg] aincuits of
blood and of humors—would require a lengthy work.

First, let us compare the general plan of the tempiith the
skeleton of man. the drawing of which (see fig. [2, 23) was
executed in accordance with a study of the propoate size of
each bone and of the general proportions of theaimunody.

The crown of the skull does not figure in the imagfethe head
in the covered temple, which stops at the normaighteof the
pharaonic headband with the facade of thehsowdll. We are

! For a discussion of the proportions of the Egyptianon, see chapter VIII.
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Fig. 31. Survey of the southern part of the paveroéthe covered temple.
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Fig. 32. Pavement shown as mosaic.

89



Fig. 33. Bas-relief from Room 20. Projection on sleeithern part of the temple.
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Fig. 34. Schematic sagittal section showing thatioa of the principal organs: (1)
falx cerebri; (2) corpus callosum; (3) septum lueid (4) trigonum; (5) tela
chorioidea; (6) third ventricle; (7) white antermymmisure; (8) epiphysis (pineal
body); (9) corpora quadrigina; (10) optic chiasifdd;) corpus mamillare; (12)
pharyngeal orifice of the Eustacian tube; (13) loeakpeduncle; (14) pons; (15)
medulla oblongata; (16) cerebellum; (17) olfactowb; (18) lamina cribrosa of the
ethmoidal bone; (19) hypophysis (pituitary bod20) soft palate; (21) salivary
glands; (22) thyroid cartilage; (23) clavicle.
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Fig. 35. Projection of the southern part of theglnon the sagittal section,
indicating the position of the principal organs.
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Fig. 36. Bas-relief from room 20. Projection on Hagittal section.
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Fig. 37. Luxor. Sanctuary of the barque of Amunir&ucarried out in 1948
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EPOCH OF ALEXANDER 356 B.C.-323 B.C.

Fig. 38. Sanctuary of the barque of Amun.
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therefore dealing with Adamic man, with divine ifigence, before
the "fall"* into Nature.

The figure of man that serves as the basis of tlenple of
Luxor is prenatural Neter man, for the nasopharghgepening
remains closed and will not be opened until the eofl the
pharaonic epoch. This will be the epoch of his ratwanimation or
earthly incarnation, corresponding to the momenterwhthe child
inhales air as it is born into this world. Untilightime, this Neter
man does not breathe the outer air and lives omfgugh his inner
ear, symbol of his direct inspiratidn.

The respiratory canal is indicated, along the aafsthe temple
from the hypostyle room (lungs) into room 12 (rezasal fossae),
by an uninterrupted series of long paving stoneschvhcross the
thresholds of all the doorways and pass under thé @till closed
under Amenophis Ill) that separates rooms 6 and Iids here, at
the site of the nasopharyngeal orifice, that wed-firexisting since
the beginning—a niche, on the side of room 6, ie #xact spot
where later a doorway was made (figs. 37 and 38)thErmore, it
appears from the architecture that the idea of @sgge was
expressed, from the beginning, by the aforementioterge slabs.
passing under the still-solid wall, and by the tficourse of stones
connecting, in this place only, room 6 and room 12.

In support of this thesis | give here the physiaal application
of the act of swallowing which will give me the apfunity to pre-
sent a brief example of interpreting the corresgocgs among a
physiological function, the architecture, and tigrifations.

During swallowing we do not breathe into the lundsjt if. at
this moment, one closes one's nostrils, the auyditperception of
external sounds is altered. Thus Understaridiisg opened up. This
is not mere supposition, but the secret of the Ilbcaifect of
pronouncing certain words (Mantram). The reason (st the
Eustachian tube, which provides air to the eardrgmiddle ear) is
usually closed and opens only at each swallowingrement by the
following mechanism: the rear nasal fossae are albymin commu-
nication with the oral part of the phatynthrough the naso-

’The styles of catalepsy of certain Hindu “fakirsite achieved through closing
this passage by swallowing the tongue.

®In French the word for understanding (entendemesitpres the same root as
entendre, "to hear" or "to understand."—Trans.
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pharyngeal passage (the part of the wall betweeamso6 and 12
opened in the late dynastic period). This passageccluded by the
action of the muscles of the staphylopharyngealansi which con-
tract and join at the moment of swallowing. At thisoment the
orifice of the Eustachian tube opens, under thesqume of the soft
palate (south partition of room 2, representingdbmnation).

However, for swallowing to take place there must &eliquid
medium; the production of saliva is thus of greatportance. The
salivary secretion of the sublingual and submaillglands (north
partition of room 2, representing the swdmps instigated by the
"cord of the eardrum,” a nerve so named becausetraverses
the eardrum. The nerve that innervates these glasdsalled the
tympanicolingual nerve, but experiments have showrat only
the cord of the eardrum gives these glands th edresary fibers.

This phenomenon of "the calling to the inner earay be com-
pared with the gesture of "swallowing one's salive" moments of
extreme concentration, when one finds oneself hareglssed for an
answer.

*

On the east side of room 12 is located the eyekedaron the
ground. In this room is developed the theme of tielve hours of
the day. The young King enters from the east arathes puberty.
The measurements confirm this, and with them one f@low the
life of the King.

In this same room is seen the solar barque beatirgnaos con-
taining the Falcon crowned with the solar disk. éiedhe accent is
placed on the eye, by the mention of Horus. We kninat the
brain of a bird is retinal—that is to say, that dbntains in more
specially developed form, the cerebral organs sibw. Thus one

“In this connection | quote from Hippocrates: "Thake glands, profiting from
the superabundant hunger of the rest of the bodyd fa suitable nourishment.
And, therefore, where there are swampy parts of bloely, there are found the
glands; and proof of this is that where there aflands there also are hairs.
Nature produces glands and hairs. Glands and taies equally useful: glands for
the affaent humor, as has been said; hairs, hapiregisely what the glands fur-
nish them, spring up and grow, gathering the supsrf which seethes toward the
extremities. But there, where the body is dry, ¢teme neither glands nor hairs."
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should principally seek in Horus the symbolizatioh the eye, and
its relation to the center of visual consciousness.

The medulla oblongata, from which stem the twelvairp of
cranial nerves, ends in the west side of room I@mFthe medulla
the marrow continues into the spinal column, andmfrthe marrow
stem all the sensory and motor spinal nerves. HeweW there is a
central severance of the motory nervous channeitation of the sole of
the foot will show there is a break in the motoryc.aNormally-
plantar excitation of the feet causes a flexiontlnd toes toward the
soles, and when the big toe disassociates from other toes (that
is to say, remaining extended while the others lzgat), it is a sign
of a central interruption of the motory nervous ruel.

However, on the one hand, the theme of the "Ninews8
generally placed under the feet of the King, isidgated at Luxor by the
group of archers on the north face of the eastrpylehere the soles
of the feet are located (see fig. 39). On the othand, we must
note the important connection between the west myl@presenting
one of the feet, and room 12, because we find ith lexactly the
same measurement, that is, 12 fathoms (see fig. 40)

*

The Sanctuary (room 6) unites, appropriately, sdvdunctions;
it is located precisely in the pharynx, where tlwod and air that
support life are admitted and where the voice, twerd that
creates, is amplified. The barque is located at ghie of the uvula
and controls the opening and closing of this jucti The barque
goes—as the symbolism requires—from east to {vette naos
opens on the north side.

It is on one of the paving stones in front of thepsof the sanc-
tuary of the barque (room 6) that the profile of @myphallic Min
is carved’

® In French the word are means both "bow" and "arEtans.

® At Karnak, in the corresponding sanctuary, theqbar does not lie crosswise
with respect to the doorway of the naos. but in #aene direction as this doorway,
this sanctuary being oriented east-west.

" A large fragment of pink granite, with the name ®hutmoses IIl, representing
an ithyphallic Min, was reused on the top of thef iaf the sanctuary of Philip
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On the threshold between rooms 4 and 6 is embedbedkey
where the axes of Amun and of Measures transect.

Room 6 deserves particular attention, since it shaws, among
other things, the state of this sanctuary under wophis Ill. at
the place where the present naos was erected, uhldeander the
Great.

There still exist the sockets for the socle of th&rque, for the
wooden naos, for the entry step, and for the twedests to support
a veil surrounding the naos and the four columnsAofenophis III.
The same is true for the two low ramps for the asdeward the
sacred barque (see figs. 37 and 38).

It is on the site of these columns of Amenophis that the naos
of Alexander is built. Let us take note of a tenderno reveal, from
this time on, what had hitherto been kept secrdiis Thaos is a
masterpiece for the study of Numbers. The Ptolengpoch, mark-
ing the end of the Egyptian mission, had as its| dwmgpening the
doorways" to the teachings of the past, which natéd the actual
construction of the symbolic doorways that chamgethis time.

The organs of the direct intellect—principally, theituitary
gland (hypophesis) and the pineal "eye" (epiphysee located
in the southern secret sanctuaries.

The pituitary gland, being located at the entramferoom 1 (the
central secret sanctuary) is thus considered a wdge+that is to
say, as a passage (see fig. 35).

Room 1 contains what physiology defines textually '@he trig-
onum or four-pillared vault that joins the two hsrrof Amun."
There could be no better description of the archital aspect and
the function of this sanctuary.

The starting points of the cornices of the basethef naos are an
integral part of the southern columns. Everythingreh bears the
stamp of a duality.

In this same room are located the "choroid plexXusaswhich a
mysterious transformation takes place between thmodb and the
cerebrospinal liquid. Medicine holds that blooddatuced into the

Arridheus at Karnak, with the sex organ placed he tdirection of the west-east
axis of the temple. See J. dc Rouge. "Etudes desuments du massif de Kar-
nak" in "Melanges d'archeologie egyptienne el asspe, vol. 1 (1873), p. 68; G.
Legrain, "Le logement el le transfert des barquesrees,” in Bulletin de ['Institut
Francois de Caire. vol. 13 (1917) p. 18.
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Fig. 39. Luxor. East pylon, north face. We seet m@the gateway, nine pairs of
horses pulling nine chariots and driven by eigbhars with servants. The ninth
archer would be located where the stone is hamnmred
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Fig. 40. Luxor. South facade of the pylon.

Fig. 41. Luxor. Example of transparency betweerm®ad2 and 5.
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choroid plexuses comes out (by means of dialysigpasedly) in
the form of a crystalline liquid, colorless like rep water. The
figurations in this room also seem to indicate, these plexuses, at
least a partial elaboration of a blood-red fermemth the help of the
cerebrospinal fluid that comes from the marrow.

The three southern sanctuaries are separated bys. wahis
separation does not exist in the human head; boerirexchanges,
as yet unexplained, occur in the organs locatedthis place, and
here the walls present one of those typical inganof "trans-
position" that | mentioned in chapter I. The readiof a partition
(image and text) remains absolutely incomplete avithits complement
given on the other surface of the same wall.

A similar instance, but of transparency, is found the wall
separating room 12 from room 5. If one superimpoties sagittal
section of a skull on the plan, one observes, ict, fthat this wall
represents the "lamina cribrosa of the ethmoid boaed that the
olfactory bulb is found in room 5, and the zone aifactory sensa-
tion in room 12. The olfactory ramifications passrough the
lamina cribrosa (see fig. 35).

However, on the side of the wall in room 12 we find the sur-
face the symbols for fabrics, and, in transpareirtyroom 5, the
"boxes for cloths" (fig. 41).

The explanations that | provide here are intended pbint out
one of the secrets for the true reading of thestext

This inscription of the "cloths" and of the "box rfocloths"
placed in transparency, deserves special attention, order to
confirm—with proof of the Egyptian knowledge of thmost secret
functions of the human organism—the method of teech
employed by the Ancients, and the way we shouldeawor to
decipher it.

Among the cerebral organs, the olfactory organhs obldest; that
is to say, it is the earliest (like the sun at #estern horizon). It is
in room 5, at the point where the hieroglyph fore thibox for
cloths" is found, that the olfactory bulb for theedd marked in the
pavement is located. This room is located exactty tlee height
at which the Uraeus (the figure of the sacred s#jpeshould
be placed on the forehead (that is, the easterrerrealt wall of
room 5).
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Fig. 12. Underside of the brain, showing the obfagt
bulbs and the olfactory tracts.

Now, among animals the serpent has the most pvimitbrain,
which is typically an olfactory brain. Thus, herbete is a rather
curious "coincidence."

The wall's characteristic of transparency, placthg hieroglyph for
cloths of room 12 in the symbol for "box for clotheepresented in
room 5, would suffice to establish a relationshiptween the sym-
bol for cloths and the olfactory bulb. To this isided the charac-
teristic of what weaving represents as a symbol+-ibato say. the
interlacing of threads, just as the nerves arerladed so as to make
perceptible the contacts of the individual with thenvironment.
Thus, we frequently find the symbol for cloths inese three secret
sanctuaries.

Figure 42 shows clearly what | am suggesting hatee olfactory
bulb, with the olfactory tract spliting in two. wstitutes an organ
whose image is identical to the symbol for clotl&ince we are

dealing with a primitive organ, which is extremeiyportant for all
primitive (sexual) life, it merits using as a madel
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Fig. 43. Hieroglyphic symbol for fabric.

In figure 34 one can follow the olfactory fiberspnse of which
pass into the white commissure, where they interlac

Then the olfactory fibers proceed toward four centelt is
entirely probable that the hieroglyphic symbol ftabric is derived
from the actual act of weaving, when the heddle asgps the
threads of the warp so as to enable the shuttlepass with the
thread of the weft. But the image of the olfactdsylb corresponds
too well, and the choice of the site in the temphe which it is
inscribed is too significant, not to suggest a medbd emphasize an
esoteric intention. That is what | wish to point bere.

The head and neck are in profile up to the wallsciwhindicate
the clavicles. Here the front view of the chest tijhabegins.
However, the thyroid and the thymus are still iadéd and
explained on the walls of room 9 (west wall of thimom, which is
located on the east side of the temple).

It should be noted that the body is seen full falbet the spinal
column remains located on the west wéll.

The columns of the hypostyle symbolize the breastpresenting
the nutritive aspect, of a lunar nature. This ididated by the pave-
ment and by the bases of these columns, which septea lunar
crescent.
®The temple wall that, on the western side, bounks peristyle court (transept)
would symbolize the spinal column. It bears theufes of thirteen harnessed
horses, of which the thirteenth (according to theasurements) falls at exactly the
height of the first lumbar vertebra. Now, the marrdhat traverses the twelve dor-

sal vertebrae also penetrates the first lumbar elbeat and stops at this point.
Coincidence?
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Proceeding from my theory that everything is debibe, everything
has meaning, | sought a similar example. | found tle temple
of Montu, at Karnak, a similar instance of tlas® of a column
(fig. 44).

Fig. 44. Karnak. Temple of Montu. Base cut in alucrescent.

It is thus certain that these, lunar crescentsraeational®

They are clearly marked at Luxor in the north rov the
columns of the hypostyle, and they continue, distimig pro-
gressively, toward the southern rows. Since theguocat exactly
the level of the breasts of our Microcosmic Man,nieans that this
symbolism is deliberate.

Confronted with such a set of facts, can one caortito speak of
“coincidences"?

The knowledge of the functions of the human bodwt thhe
Egyptologists attribute to the Ancients bears ndatien to that
revealed by the Temple of Luxor. One can get anaidd the
opinion currently held by referring to a summatioh the volumi-
nous works of Herman GrapadW.

Now, if it were to be based solely on the data afrrent
philology, the reading of the teaching of anciergyf would still
be only a smattering, for, as this book showsthbeght of the

°The present explanation does not, however, precltide possibility of a displace-
ment of columns at Luxor.

PHerman Grapow, Ueber die anatomischen Kenntnigse aftagyptishen Aerzte (1935):
"To say the least, there could not have been amparcidea of the contraction of
the heart muscles and of the circulation of theothosince it views as a specific
cause of illness the excess of blood in the heamtd yet, the Egyptian doctor already
had "a vague presentiment" that there is some ctione between the heart and
the lungs when he spoke of the blood of the lungghe heart" (p. 15); "the concept
‘nerves' is lacking (I should like to say 'Of calys and nothing was yet known of
the functions of the brain and of the spinal mafr@w 15).
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Ancients is expressed by an entire complex of efsndounded on
myth, the meaning of which has never been undealsté&myptology
must be practiced on the site and not solely irstbdy.

It has been said that the Master Builders of théherhals ex-
pressed themselves in stone, and this is true.

But who has thought to give his full attention bdith the meas-
ures (in order to find in them the meaning of numspeand to the
figurations based on pharaonic myth? Who, in thisiny has
attempted the true reading of the hieroglyphic stgn

This implies the study of the intentional meaning each
document—or, more exactly, the meaning it shouldvehaThus,
having noted the separation of the crown of thellskane should
try to find out what it means, since this point wasphasized. One
should not conclude, on the basis of an appareptiynary text,
that the Ancients wished to say what we understamegs must try to
find out why they expressed themselves thus.

The Ancients never "popularized" anything; to theninitiated
they provided only the minimal useful teaching. Tleaplanation,
the philosophy, the secret connection between thghmand the
sciences were the prerogative of a handful of sfigciinstructed
men. Did not Pythagoras wait twenty years beforéngoeadmitted
into the Temple? Did he not, in his own teachinmpdse silence
on pain of death? Therefore, this teaching wasunidten down.

Herodotus often mentions the obligation he was wunte remain
silent concerning "sacred" subjects. Therefore, seheinstructions
had not been changed.

Furthermore, the druidical teaching was the prgdleof a priest-
ly class, guardians of the most secret oral trawtiof a people.

People cling obstinately to the "classical" prefediand, in order
to defend this thesis, prefer to link the anciemgyfiians with the
anthropoids! They would even diminish the valuettlthe Greeks
had in demonstrating the great Knowledge of andigyypt.

Did not the ancient Greeks go to study in the s@r@s of
Lower Egypt, as close to the source as possible@y Tiad fewer
prejudices than their modern champions! When Grapiemies the
Ancients a knowledge of the nerves, of the cirdotatof blood, etc.,
we can remind him that Hippocrates, as Iversen ntgceconfirmed
(Carlsberg Papyrus No. 8, 1939), riowed extensively from
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pharaonic documents, and did so in B.C. 450. Novippétrates
spoke of nerves, of blood circulation, and of gknd

Some will claim that Greece was able to understaihd
elucidate rationally, what the Ancients had "dimbuspected" or
known empirically.

It is certain that the Greek documents that havenecadown to
us intact are rare, whereas the Egyptian monumemd texts
provide inviolate evidence of their concepts andde® of expres-
sion. What has been transmitted to us through titdreict channel
is that "analytical' mentality which is so contratgp the approach
of the ancient Egyptians and was certainly exclufiesn the Greek
Mysteries—that mechanical, "rational" mentality Igui of having
led us to that disaster of which even the mostdblimow have some
foreboding.

In conclusion to the foregoing, the pharaonic t@aghshows us
Man composed of three beings: the sexual being, ¢heporeal
being, and the spiritual being. Each has its ownlyb@and organs.
These three beings are interdependent, in the diujuices and the
nervous influx; the spinal marrow is the column 'ife" that con-
nects the whole.

The being properly called "corporeal' is the bodhe-t chest
and abdomen, where the organs for the assimilatidn solids,
liquids, and air are located.

The head is the container of the spiritual beindnerng the blood,
built up in the body, comes to be spiritualized ander to nourish
the nervous flux and prepare the "ferments" of thleod and the
"seed.™

This is a greatly condensed aspect of Man in thagamof the
Universe.

Y., the epiphysis. Galen (A.n. 131) called it theolecoid, and at that period he
indicated that it was already being called the leysis. Certain writers at the time
assumed that it had to serve as a sluice for theuamof spirit necessary for the
maintenance of psychic equilibrium. Descartes a®rsd it the seat of the Soul.

The most numerous works relate to the study of iSasir and Lacertians, in
whom the pineal gland truly merits the name "pirega.” Among the Saurians
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In the head the entire encephalon could be thoofitas a foetus
in gestation: it is bathed by the cerebrospinalidflutypically
Amunian  (amnion) in character, and the choroid ées
(chorion) bring to this point the nutritive blooavhich will itself be
spiritualized.

*

Contemporary medicine attributes to all these eenterery
detailed descriptive names, derived from Greek @tinL elements.
No vital link coordinates this purely encyclopelimwledge.

One would seek in vain knowledge of this kind andspecial
vocabulary in ancient Egypt.

The myth is a whole, the synthesis of all sciesage it transcribes the

the parietal part involves the maximum developmeand shows a crystalline lens,
a vitreous body, a true retina complete with rodsd cellular elements that can
be homologated with choroid elements.

In man, one can picture three structures that coenbto form the pineal
apparatus, in which only the epiphysis shows mustelbpment.

Only since 1900 has the study of this organ becamme exact, picturing its
effect on the genital glands. Today, the supposésbal vestige of the parietal
apparatus is still assumed, as well as a developraemng the higher vertebrates
of the pineal apparatus, which has a genital inftee Thus there are two forma-
tions, the first of which is atrophying.

It is thought that epiphysectomy entails a distiitrease in the development of
the genital gland, and moreover, that the epiphyss a restraining effect on sex-
ual development.

The absence of the effect of an epiphysectomy atadult age seems to prove
the predominant role of the pineal gland at theiogerof puberty. It is thought that
the pineal gland does not affect the sexual gladiectly but probably through
the intermediary of the hypophysis.

Anatomically, it is located below the lower lamiraf the tela chorioidea and is
attached by two of its six peduncles to the antepdlars of the trigonum. The
wall separating rooms 1 and 7 probably represéwmtstela chorioidea.”

Moreover, in room 7, the King is a young boy betweseven and twelve years
of age, and this is the only place where he isesprted at this age and accom-
panied by his mother.

On the other hand, on the north wall of room 9 @hhis located at the height
of the clavicle), the King has the proportions af adult; however, the clavicle is
the first and final point of ossification and indies the two extreme moments of
the formation of the body.

Here | shall point out again that room 9 is thennaaf conception.
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fundamental Knowledge of the Laws of Genesis thglato every-
thing. Thus, the Neters have their significance niedicine as well
as in astronomy or in theology, which is the meyaph of the
Becoming and the Return.

It is in this vein that their meaning must be saugh

| must stop my statement here. My goal—which wasséd forth
the indisputable argument that the symbolic prebideer the con-
struction of the Temple of Luxor—has been achieved.

If 1 have been forced to expatiate at length onisppensable
digressions, | have done it only to introduce tlader more easily
to a mentality that is completely foreign to stutderof classical
thought, and to archaeologists in particular.

| am aware of the criticism that these passages elitit. A few
people will realize, however, that | am proposingreh a new-
method for the study of the past; | willingly offdp guide them.
Alas, it is not to great numbers of people thatéd this essay.

Summary of Principles

It is said that "Man is of Nature; Man is in Naturand Nature
and Man are One." Now, man cannot create—that issap, make
something out of Nothing—any more than Nature caan is
identified with Nature, and any "creation of the ndii (implying
human thought), which is but an assemblage of iegisparts, is
the result of a state of Consciousness that makes donnection
between the qualities and possibilities of the ©@rée on the one
hand, and their organic summation in the individuathe other.

Man is the individualization of all the functioreffinities, and
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powers of the Universe; and Consciousness is theasie of
individualization, rendering actual that which isirtwal in the
cosmic harmony.
Man is the Microcosm, Consciousness is the TempleMian. Indi-
vidualization has incorporated in the organism theinctions of
genesis," separating creative Thought into Time ai8pace;
Consciousness must unite them anew.

Thus Consciousness—the Temple in Man—comes from
knowledge of the elements of genesis, that is tg §@m the sanc-
tuaries, hence from the knowledge of the spiritbahd that unites
them. In other words, there is the knowledge of €&s@md Evil, and
the knowledge of Unity; the intelligence of the ‘'mad," which
separates like the scythe, and the Intelligence tled permanent,
which unifies.
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CHAPTER VII.

The Crossing:
Egyptian Mentality

THE FEW basic philosophical elements that | haveflyrreviewed

in an effort to explain the method of the Ancierier applying
architectural symbolism, are not sufficient to expl the basis of
the mentality of pharaonic Egypt.

| have said that this mentality presented itselfvéalist, but this
epithet does not simply mean that a spiritual or tapieysical
principle presides over Life. That would be a défim in the
occidental spirit, consistent with a direct menyali which | call
"mechanical" because each element of the thoughgiven directly
and meshes with another thought to formulate a laosion within
set limits. | also call this mentality "mechanicaliecause it seeks
to make every notion objective and attributes #&é tvalue to the
"thing," to the arrested idea—that is to say, tleai framed in
time and space.

The pharaonic mentality is typically indirect. A fiuhed form is
used to evoke the ldea of this form—that is to sHyw abstract
complex that presides over this defined form.

The best way to make myself understood would be fatlewing
image:

If, in a fairly dark room we stare at a spot of ghti light for
a while, when we close our eyes, we shall see, i¢n lof this
bright spot, the same spot, only dark. Similarl§, we stare at
a bright color, for example, green, when we close eyes, we shall
see the exactly complementary shade of red.

The Occidental would say that light and the coloeeq are the

reality. The ancient Egyptian would say that thalitg is the inner
vision, outside of the object.

111



This example can also be used to explain what |nmeg vital
reaction. The concept "vitalist" implies, for thendents, the evi-
dence of the vital phenomenon as based on the ipencof
reaction.

We find a very similar mental disposition in Chinat least in
the ancient China still imbued with the Wisdom taf.0

There is a valid psychological reason behind thignmer of
thought. The fact of expressing a desire very gagibvokes a sub-
conscious resistance or doubt. Now, there is mayeep in subcon-
scious doubt than in conscious belief: hence thstinctive and
unconscious race to deny—or prevent—the productan realiza-
tion of what was desired.

But the reason for this "indirect mentality" amorige ancient
Egyptians is based on the certain fact that evewgthin Nature
(which is alive) is provoked by the action of thenwmplement. This
creates the crossihgnd the play of resistance.

Before one can inhale deeply, one must first extalethe air in
the lungs. This would be the vital reaction, theact®n of the
organism, which is its real action and not the wtdny action
imposed on it.

Similarly, the decomposing action of death brindsowt new life
in organic matter: hence the paradox, that we te moment the
cells of our bodies cease dying, for it is theirns@nt death that
supports life—that is to say, regeneration.

However, this is still only the physical aspect refaction. For the
mental aspect and consciousness, the reality of maaroused by
provoking the reaction through the brutal, concrefact. This
reality, which is in us, is measured by the stateconsciousness or
of intellectual culture. We react to the extentttha fitting for us,
and this will be a factual reality, whereas the utfit imposed on
us remains outside of us; that is to say, it peatesr no further
than into our memory. And only what we have expurgel (one
might say "suffered") impregnates our being and candify our
innate consciousness.

The reasoning could be formulated generally agvdl

! Crossing is indispensable for any nervous "semsatithus for all consciousness.

That we see this crossing applied in their mentadigain suggests that the ancient
Egyptians had a profound knowledge of the humary bod the nervous system.
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We become aware—that is to say, we can qualify ingttor an
idea—only by means of comparison. The extreme cosga for
Being would be Non-being. For us a thing existsyobkecause it
can, in the final analysis, not be. Now, presensesisceptible to
changes; but absence—non-being—is immutable.

This reasoning of absurdity however, underlies gjlosophy of
Unity—that is to say, "God." Within this Non-beingf Nature,
which comprises all "things," is summarized like seed—every-
thing that can be.

Ancient Egypt accords the entire value to this @aasd not the
object that has emanated from it. When the Anciaresy a figure,
it is not the figure they look at, but what theye aprojecting of
themselves onto this figure; physically, they viahis figure as a
shadow, a silhouette against the light of its abserThey detect its
contours.

When they draw a geometrical figure, it is not tHigure which
interests them, but the inexorable Law that préssriit and the
inevitable consequence that this law provokes. Thgeometry
takes on the same living characteristic of life the images they
carve or draw.

Summary of Principles

"The light shineth in darkness and the
darkness comprehendeth it not." (John 1:5)

Affirmation and negation are compensatory and togretcreate
nothingness. The cross, once drawn, effaces: it s@s and no at
the same time. But negation denies itself, andrrafftion can only
affirm itself. Simple crossing effaces; double ing denies the
negation and affirms the affirmation. The crossésisfof the royal
mummy is a death gestating the second crossingicétedi by the
scepters), which is the resurrection. This is thatll of one form
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for the life of another state in which the mortahe negation, is
eliminated.

I will say: to create is to make something from hiog; thus,
this nothing is virtually this thing. The createtling will be the
negation of nothing, the affirmation of the cormdreform. To
negate this nothing is to pass from the virtualthe actual. But the
negation of nothing is absurd; hence negation caly apply to the
thing which is transitory, which is able not to b&hus, the nega-
tion of the present bodily form is the affirmatioof its virtual,
indcstructable reality.

That which is, is able "not to be" in its presemtrnfi; but its
Idea, or virtual reality, does not cease to be,aapossibility, imma-
nent in the general Cause whence the whole emanates

Is the present form necessary? It matters little—gossibility-
exists; it will be if its void exists, if its absemimposes itself.

"There will be Light if the darkness feels its ahse" The Con-
sciousness of the absence of Light will createddlé that will make the
light shine. This is the true prayer. It is the eation. This is the
pharaonic mentality.
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CHAPTER VIIL.

The Egyptian
Canon for a Standing Man

DEFINITION'S should be used only as a point of cangon. It is

thus that the canon, as the principle of propostidior the con-
struction of the figure, should be viewed. Thisoa# one to note all
the variations and distortions in the represematioin order to
know the Idea that is being expressed.

THE CANON IN TERMS OFI TS RELATIONSHIP
TO THE SYSTEM OFQUADRATURE BY 19 UNITS

E. Mackay notes that in Egyptian Quadrature a line passes in
front of the ear and back knee, and ends, on thee Hme, at a
point located one square behind the big toe of theck foot.
Another important line, immediately in front of thpreceding one,
passes through the middle of the iris of the eyd ands at the big
toe of the back foot.

The line that passes in front of the car is thusnéb on the static
axis of the standing and walking man. On this lene the semicir-
cular canals of the inner ear in which are locateel sense of orien-
tation and stability.

The axis of movement passes through the eye: thes egre
luminaries, the eyes guide. One goes toward what isnlooking at,
and it is on the big toe of the back foot that guiaces one's weight
in order to advance.

'E. Mackay, "Proportion Squares on Tomb Walls intheban Necropolis," in
Journal of Egyptian Archaeology. 4 (17):77.
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Two methods of quadrature are knofvn.

The first method divides the height of the entiranminto 19
units.

The second divides the height of the entire man2i units, or
sometimes 22 and a fraction.

The multiplicity of other divisions are not to beudted. They
have nothing to do with the canon; their aim islécate measures,
or they serve as symbols. In certain instances—nathé division by
7 units—it is a matter of simplification for the ggement of the
outline (when, for example, one wishes to make th&al height
equal to seven heads).

The method of 19 squares, which is quite inconvenifor the
division of a number of digits that is a multipld @4 or 28, is
nonetheless the method that corresponds best toneggoal con-
struction with phi and provides the explanation tife pharaonic
canon.

A square is constructed whose side equals the theafjithe man
including the crown of the skull; this height cosinas 19 (see fig.
45).

The crown of the skull which counts as 1, is themoved; there
remain 18 for the height, excluding the crown.

To the width of the square is added the heighthaf ¢rown, giv-
ing the fathom—that is, 20 units.

Then, to determine the personage's navel, the héwgleonsidered
as if it were that of the man including the crowhis height of 18 is
divided by phi to locate the navel slightly abov& uinits, starting
from the soles of the feet.

This is the general scheme, revealed by the usehef number
19; but in reality it is necessary to observe ttta coefficient C—
that is to say, the value of the crown—is variable constitutes the
personal module.

According to the measurements recorded at Luxod based on
a great number of other monuments, the quadratubeldwpermit
only the following measurements to be located atraagormly:

Length of the foot = 3 units (unit of the widtle§ the com-
position),

Height of the knees = 5 1/4 to 6 units (betweencWhis located
the kneecap),

2R. Lepsius, Denkmaler (1897) p. 233-38.
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Fig. 45. System of 19 squares, applied to a figureom 20 of the Temple of
Luxor.

Height of the shoulders = 16 units (beginning &f tieck),
Height of the forehead = 18 units (line of the i@éce),
Height of the vertex or the uraeus = 19 units.
Other essential points—such as the apron, thethelhavel, the
breast, the corselet, the necklace, the chin—qooraseither to a
personal proportion or to the desire to ¢atk a very definite
measure.

The proportions most frequently encountered in thké averages
established by contemporary anthropometry for tlatior between
man's height and the spread of his arms are 103 845>

® Encydopedie Francaise, vol. 4, 56, 5.

a. Average proportions of a European of averagghhe{1.65 m), calculated by J.
Denicker. according to the tables of P. Topinardthwthe height taken as 100, the
head = 13; span = 104.4
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The ratio 19:20 can only be an "approximation"; theadband,
which must not be confused with the delimitation the forehead,
gives the "personal module."

This "module,” in the adult subjects of this templs indeed 1.03
and 1.045.

To cast some light on the refinement of this systefmquadrature
in the Egyptian canon, | provide here the same faligided
according to the method of 19 squares (fig. 46) amdording to
the golden section (fig. 47). Calculations proveatthn these two
divisions the forehead and the upper edge of thadiend coincide
within hundredths, if the top of the headband iscp at 18 1/2
squares.

Thus we find it possible to make the module, thaypbf the phi,
and the play of 19 squares coincides very closely.

The system of 19 squares gives the broadest amppativn of phi
that is adequate in practical terms. This fac#itatthe technician's
work, and then the Master could make rectificatiomishout reveal-
ing the essential functions.

For example, the navel falls at 11 squares, starfiom the soles
of the feef but it should be located at 11.4 in the case cited
earlier.' Such a rectification can be made unelyiby a practiced

b. Main anthropometrical characteristics of therage man according to
Quetelet in Anthropometric (average calculated fi@dnBelgian men of 25
to 30 years of age, selected according to an dwsthigerion): total height =
168 cm; height of the navel above the ground =510fn; spread of arms =
173.1 cmHambidge, quoted by Manila C. Ghyka, EsthetiqueRtegortions dans to
Nature et dans les Arts, p. 275. Average most #atjy encountered for the spread
of the arms = 1.045 for a height of 100.

4 The navel thus divides the height 18 in the rdtlo7 = 1.57142 = half of
"technical pi”, or 22/7, generally attributed tochimedes.

With quadrature in 22 units (the head being coethintimes in the body), we
find a direct play with this technical pi.

® The personage in room 20, taken as an example, aBahis personal coefficient
19/1.03 = 18.446 for his height excluding the crowf the skull; this measure-
ment is indicated by the upper line of the headbaadd his navel is located at
18.446/pi = 11.4 from the soles of his feet.

118



Fig. 46. Detail of the application of the methodl8fsquares to a face in room 20
of the Temple of Luxor.

eye, which explains the many still visible "coriens" often found
on the outlines.

For the coefficient C we round off the number tce tinearest
thousandth to simplify the reading. But, proof &xisn the plan, of
more thorough exactitude, corresponding to the rdanctions,
which a specialist can easily discern.
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Fig. 47. Study of the profile (fig. 46) divided acding to the Golden Section (see
also figs. 7, 8, and 9.).
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A STUDY OF THEPROPORTIONS BETWEEN THHHEAD
REPRESENTED IN THEPAVEMENT AND THE BODY ESTABLISHED
ACCORDING TO THE MEASUREMENTS OF THE TEMPLE

This study shows us two rhythms in the measureefitan of
Luxor:

1. The measure of the eorporeal man, which gives fog t
length of the temple, 140 fathoms, is the man ealo the
crown of the skull (FP), and would give 142 fathorus the
man including the crown (TP; see fig. 48).
2. For the head or "control" part of this body, thei® a
different measure, whose rhythm would give 265.88-283 m
as the total measure of the man including the cravinthe
skull (TP).

The greatest length of the temple, from the soudil wo the
west pylon, is 258 m (10 cm), which corresponds 140
meridian fathoms at 0°.

1. The proportion most widely adopted for the siaé the
human head is 13/100 the height; the head is themaimed 7.692
times in the total height.

In the personages represented in the bas-reliefsLuxior, this
proportion varies between 7 and 7.5 heads, depgndm the inten-
tion.

In trying to find out on what basis the completerspaage
should be founded, | had to go along with the iatdoms given by
the head in the pavement, and | got 18 fathomstlier length FM.
Taking the crown of the skull as 2 fathoms, thauild give 20

SWhen speaking of the measurements of the templerelation to those of the
man, | shall adopt the following conventions: maitheut the crown of the skull
= FP, and head without the crown of the skull = Fian with the crown of the
skull = TP. and head with the crown of the skullM (fig. 48).
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Fig. 48. Diagram of the Temple of Luxor showing #ges of man.
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fathoms for the head (TM); furthermore, since thaalt length of
the temple (FP) equals 140 fathoms, the head wathlds be
contained 7 times in this length and 7.1 times ke ttheoretical
length TP.

Hence, the symphisis pubis should be located hglfabong the
total length TP (measurement verified); this poilies in the
thickness of the south wall separating the court Awhenophis Il
from the colonnade of Amun.

This being so, the eye in the pavement is too High a figure
whose geometric outline divides the face into twgquad parts, pass-
ing through the upper eyelid. The half-head of Zihdms would
be located at the midpoint of the eye.

However, the entire ™skeleton" of the personagerresponds
strictly to the proportions of a man whose heiglimprises 7.1
heads, as is shown in plates based on medica({skddig. 1-2).

It is indeed this measurement, FM, that governs theneral
plan.

2. In considering only the head in relation to trest of the
temple, we are dealing, then, with a man whose heatightly too
large, gives precisely the proportion of a boy befpuberty, who has
reached the age of 12 at the maximum.

This is confirmed by the fact that the King is regented as a
child (between 7 and 12 years) with his mother oirly sanctuary
7, where the pineal gland is located. It is thiangl which changes
at this age, with the awakening of the intelligerine harmony with
the sexual apparatus, in order to pass from th@egbi eye" phase
into the epiphysis stafe.

Moreover, this temple is said to be the one in Whibe King
spent his childhood.

Let us recall, in the Gospel of St. Luke (2:41-48e journey to
Jerusalem of the child Jesus with his parents, whenhad reached
his twelfth year, and how, while wandering in themple, he
astonished the doctors with his intelligence ano\kadge.

See the note on the epiphysis in chapter VI, i7. 10
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The two rhythms of the Temple of Luxor show us:

a. That by the overly large head in the pavemenis temple
indicates a definite age of 12 years; and that, dwvew all the
stages of growth (past and future) of this chilé aranscribed
in measurements in the different stages of theitaxthre.

b. A geometrical action that makes the defined Mess the
canon, and the two personal coefficients of thesqeages of
7.1 and 6.5 heads contained in the developmenthef temple
coincide.

(A) Actual natural growth, shown by the measuretner the temple.

Daffner gives 50.6 cm for a newborn infant whoséure height
will be 166.5 cm; now, the relation between theseo tmeasure-
ments is 3.2906.

Moreover, the Westcar Papyrus, a prophetic texticlwhis at-
tributed to the Fourth Dynasty and concerns thddcKing who is
to become head of the line of the Fifth Dynastysigs to the new-
born a cubit's length; this relationship between cabit and the
height of an adult man constructed according to fathom and
the perfect "canon" would be exactly 3.274.

Finally, the relation between the future length thé temple (TP)
and that of the platform (FB) is 3.24.

Furthermore, the total length of the newborn is iesant to 4
heads, and the head of the child King comprises the sosgimc-
tuaries and room 12, thus all the vitehters whose positions

8 In fact: 261:70 m/3.274 = 79.93 m as the lengthtié platform, which actually
measures 79.60 m and 80 m along the east and wdest sespectively, the differ-
ence being due to the slant.

%a. The proportion of the head at different ages bssed on Quetelet's table,
except for the 7.1 heads, which is particularly @@n.

b. The size of the child at various ages is basedti® tables of Doctors Variot
and Chaumet (the result of 4,400 measurements madé¢he schools of Paris).
compared with a table of Landois, which gives thme findings.
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remain stable in the course of man's developmese (§g. 49).
During man's growth this center does not move, faghé central
organs of the intellect located in the sanctuarigsre the fixed point
around which the entire body oscillates.

The covered temple represents the newborn infant.

The second stage of construction includes the tykriscourt,
hence, the child at 2, or 2 1/2, since, accordmgradition (and con-
firmed by anthropometry), he has reached half higalt future
height—the "age of the abdomen," according to Tisoor

The third stage of the construction adds the nare] the child
is then 7 or 8 years old—the "age of respiratiosdys Thooris;
thus, the capitals of the columns of the nave paenaorollas.

Amenophis Il ceased construction at this point. mRas added
on the court and the pylons; and there we find final phases of
construction.

Toward 12 years, the child attains about five-sixtf his future
height, which brings us to the west door of thercotiRamses.

The dimension of the head of this 12-year-old chid indicated
on the plan by the length FM, and the ratio betwdlem head and
the height of the child (FJ) is 6.48%.

It should be noted that it is by the west door bé tcourt of
Ramses that both the barque and the princes ehtertample, as
the bas-reliefs indicate.

Finally, with the pylons, we find the proportion§ a young man
of about 18 years of age, whose head (TM) is coathiin TP 7.1
times.

All of the foregoing is based solely on the play b40 and 142
fathoms for the lengths FP and TP of the templewNbe face in
itself comes into play; while, enlarging the pemge, it will still, in
its final proportion, bring us back to the age 2f 1

(B) Geometric Play

As is shown on the geometric outline of the faceoading to the
canon (fig. 46), the crown of the skull marked ®@ff the headband
represents 1/phiof the height of a head with value 2, so that the
length FM equals phi.

Moreover, we have seen that, for asq@emge whose height

10 We see that the relationship FJ/FM (that isatp 815 m/33.17 m) = 6.481.
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Fig. 49. Luxor. The newborn infant in the coverehple.

measures 7.1 heads (which is the case for the teskelsuperim-
posed on the general plan), the perfect coefficiehtthe module is
1.03.

Now, the figure traced on the ground demonstrateat tthe
south wall F represents the upper edge of the leadbThus, the
length FP must be multiplied by 133in order to get the theoret-
ical length of the man suggested by the face ipthement.

The paving stone that marks the upper eyelid isa aflistance of
20.50 m from the "key" at the crossing of the axislimiting the
bottom of the face (the chin). Now,

18 fathoms pavement,

20.50 m x/phi= 33.17 m = Head in the FM

Head of the 12-year-old child

FP x 1.03 =258 m x 1.03 = 265.74 m.
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The face traced on the ground thus belongs to a Hdam long,
of which the crown of the skull measures 7.83 m, which we
should add 258 m in order to have the complete na&n265.83 m.
We may compare this last result with the applicataf the module
(265.74 m).

Thus, there is geometrical coincidence, but thedhéa included
in the total length only 6.4&1times, which brings us back to the
proportion of the 12-year-old-child for the headhe pavement.

A final proof for the measurements of the templed aheir rec-
tification (double rhythm) is given by the west Walf sanctuary 1
(fig. 50) and the royal figure B.

Here we are dealing with a royal personage withmutavel, hence
with a creation and not a procreation through womtrat is to
say, in keeping with the principle of the Kamutef.

The proportion between the head and the heighteobody

PActually, 41 m x 6481 = 26574 m, and 6.481 is ttio of the head and the
height previously found for the 12-year-old child.

Let us note that if we were to multiply the size5Z8 m by 1.2, which will give
the length of the adult, we should get 318.888that is to say, half of 637.776 m,
or 1/20,000 of Hayford's semiaxis with a differelné¢®28 m less.

According to Bulletin Geodesique, no. 7 (1925) 40 %:

Until 1925 geodesy used the following values fa ¢arth's semiaxis:

Bessel's semiaxis: 6,377.397 m

Clark's semiaxis: 6,378,206 m (1886)

Clark's semiaxis: 6,378,249 m (1880)

Hayford's semiaxis: 6,378,388 m

In the temple we find that the mean between 265:v4and 265.83 m x 24,000
= 6,378,840 m.

In 1925, the geodesy section of the Internationalodetic and Geophysic Union
adopted Hayford's ellipsoid, which gives a semiaxi§,378,388 m.

In comparing the above measurements, we find aerdifite of 991 m between
Bessel's and Hayford's parameters and only 452 nweba Hayford's semiaxis
and that calculated from the temple's data.

This measurement is so close to the geodetic datbat one might be led
astray. However, the point here is not a geodetitcutation; we are in fact con-
fronted with a coincidence—probably intentional. \WBow, on the other hand, that
there does exist a function connected with geodetdculations that gives, on a
philosophic basis, amazingly precise details.
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Fig. 50. Luxor. West wall of sanctuary 1.

changes with age. If one wishes to change the &ge mersonage
on a bas-relief, one can modify only the size of tread and not
the size of the legs, which are limited by the béise. This is
exactly the problem of the temple that we find expéd in the
aforementioned bas-relief.

Here we see five kings, just as there are fivedelsanges of axis
and five ages indicated.

The first king, to the north (A), is the smallekis height com-
prises about 7.1 heads.

The last king, to the south (E), is the largestatf his height
from the ground to the vertex comprises only aléobtheads.

The second king (B) has two very clearly determimedasure-
ments of height: from the ground to the vertex, amoim the
ground to the head of the uraeus. In addition, dhdines of two
superimposed faces can be seen: the original erofilthe head was
rectified in such a way that the old profile sutsias evidence and
as a point of comparison with the new profile (fi§s and 52).

The original face gave the profile a size corresiog to 6.5
heads within the total height, hence the propostiof a 12-year-
old child; the rectified profile reduces the sizetloe face, which is
then contained 7.1 times in the height definedheytraeus, and
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the proportion becomes that of an adult man of &8¢ording to
the Egyptian canon. Thus we have in this bas-refief representa-
tion of the temple itself, and this bas-relief isufd in the place
that corresponds physiologically to the profoun@ngformations at
the age of puberty. This is one more proof that #mtire principle
of growth and the transformation of the microcosmman serve as
the symbolic basis for this temple.

The summary of the measures of this arrangemenproportions
is provided below.

We should find, in the general dimensions of thenpke (con-
sidered as a man) an application of the Egyptiaando"; that is
to say, we should be able to divide the length lné temple (TP)
by 19 and get a unit of measurement that appliesthee whole of
the architecture.

Moreover, if the west wall of sanctuary 1 truly icates the pro-
gram of the two rhythms of the temple, we shoulddfithere indi-
cations or confirmations of these measures.

Now, in fact, in order to find the posited lengtio$ the man in
the temple parallel to the axis of Measures, we tmteke the
height indicated by the first king to the north,ngi A (fig. 50), and
multiply it by 19 times 10, and we shall find theaoposed length
for the measurement TP, containing the personage 74f heads.
Then we must take the height indicated by the Ikstg to the
south. King E (fig. 50), and multiply it by 19 timel0, and we
shall have the predicted dimension for the persenaf 6.5 heads in
the temple.

These figures not only confirm the hypothesis &f ttvo rhythms, but
specify their dimensions in such a way that by $ymmpultiplying the height
of King A by 10 we get the unit of measurement ttat be used to place the
entire temple in a grid, the temple being considers a personage. This unit
multiplied by 19 gives the height of the 18-yead-ohan, and consequently
the length of the temple (TP).

In sum, Kings A and E indicate, by their proporicand measurements,
the two rhythms of the temple, viewed along thes afi Measures. King B
shows the application of this double rhythm.
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Fig. 51. Luxor. West wall of sanctuary 1. The twoffles of King B.
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Fig. 52. Luxor. West wall of sanctuary 1. The twofges of King D. The earlier
face is outlined in black. The original positiontbé eye is marked by a dolled line;
note the intentional break in the serpent.
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Conclusions

The elements observed in the Temple of Luxor prove:
1. That the pharaonic temple has a didactic purposicén every
detail has its import.
2. That the entire value is accorded to the teachithg technical
aspect is subordinated to this aim.
3. That there is, in the inscription by means of tesisd figura-
tions, a method for translating a philosophicaligained thought.
4. That symbolism is the method of transcription o& tthought of
the Ancient Egyptians, in writing and in figuraticas well as in the
architecture.
5. That there is a precalculated program, realizedugin Time by
successive Kings, heirs of the tradition.
6. That the monument is constructed (contrary to ourremt prin-
ciples of architecture) on several axes; that eagls has a mean-
ing, and that this meaning dictates the meaningthaf parts subor-
dinate to it.
7. That there is, in pharaonic Egypt, geodetic, astnunal, and
physiological knowledge surpassing that which Eglggy has
hitherto been able to concede.

NETER MEANS PRINCIPLE OF LIFE,
AND THE TEMPLE IS ITS HOUSE
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